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Abstract 

 

Gdynia, a Polish city, founded in the 1920s, was designed from scratch in accordance with 

the modernist trends prevailing at that time. In addition to its importance, as a port city, which was 

to contribute to the strengthening of Poland's economic and political relations in Europe, it had 

great social significance. Gdynia was a symbol of the reviving Maritime Poland and a promise of a 

modern, independent state. 

The city was established as a center servicing the state port in the place of the former 

settlement. Before it reached the shape of a modern movement marine center, it had to undergo 

many transformations.  

One of the main topics of the work of Gdynia urban planners in the interwar period, was 

the Representative District, which was the heart of the city. In the 1930s, the discussion about the 

shape of the district was lively, which gave rise to the idea of announcing a competition for its 

design. The competition provided many interesting ideas for planning the city, which were later 

used in its final project. 

The main purpose of this Master's thesis is to examine the circumstances of the 

establishment of the city of Gdynia and to analyze its development and spatial plans in the interwar 

period. These studies also take into account the international models, that turned out to be an 

inspiration for the emerging Polish city. 
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Chapter 1 
 

Introduction  
 

1.1 Background 

 

Modern movement for the world architecture was the time when new era dawned. It was a 

trend which significantly influenced the process of shaping doctrines and ideas connected with 

spatial planning and architecture in cities. The current rapidly spread across the world, both as an 

international trend, and in its regional versions and started  developing in cities of Europe, both 

Americas, Asia and Africa. The most important centers of the modern movement style were 

established in France as well as in Holland and Belgium. In a few cities, however, it was possible 

to build in the spirit of the avant-garde of modern movement, entire downtowns and key public 

buildings, as it was in Polish city Gdynia. In fact, these innovative ideas have left their mark on the 

shape of the Polish port city and influenced its appearance and structure, making Gdynia the cradle 

of Polish modern movement.  

After regaining independence in 1918 and 123 years of captivity, the Poles faced the task 

of rebuilding their country. One of the most urgent problems facing the reviving country was to 

rebuild the rank of the state by restoring its importance in the international arena. Achieving this 

goal was to be guided by the idea of building an independent Polish port, that would become the 

“capital” of the new Maritime Poland. Gdynia has become a new port center. Because of its 

significance for the country, it was a symbol of dreams and a gateway to the world for the whole 

nation. 

Since the birth of the city coincided with the birth of modern movement in the world, the 

ideologies and beliefs promoted by the contemporary creators of this current, have left their mark 

in both the architecture and urban planning of the city. Particularly noteworthy is the city center 

(downtown), which is an interesting example of applying the assumptions of modernist urban 

planning. In individual parts of this Polish city built from scratch, we can recognize the inspiration 

of the architectural work of Western architects and urban planners from that period. The fruits of 

their work  appeared in a special way in the creation of the city of Gdynia, constituting for it, as a 

source of wealth of urban and architectural solutions worth imitating. 
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1.2 Objectives 
 

The subject of this thesis is the study of the circumstances of the creation, design and 

transformation of the first modern movement, Polish city -  Gdynia, created from scratch, as a 

symbol of  reborn country in the period of inter-war. The purpose of dissertation is to review and 

discuss the historical stages of the city's creation, trace its urban development, in particular within 

the downtown, and to show analogies in the construction and individual elements of the urban 

structure, in the context of modern movement  achievements on the international stage. 

 

1.3 Thesis Outline and Methodology  
 

This thesis is outlined in seven chapters:  

 

Chapter 2 presents a discussion of the circumstances in which the idea of building a city 

was born, including the historical, political and social aspects of Poland, in the interwar period and 

the significance of Gdynia for the revived country.  

 

Chapter 3 describes the outline of the city's history up to 1925, discussing the most 

important events that led to the creation of the city and the urban layout of the settlement. 

 

Chapter 4 introduces the main urban transformations of the city within the years 1926 - 

1939. It presents the first development concepts for the center of Gdynia, the Southern Pier and 

the Sailing Basin. 

Chapter 5  is a dissertation on the development of the representative district, which is the 

key urban assumption of modern movement Gdynia. The main part of the chapter is  discussion 

about  the competition for the layout of the Southern Pier and the design of the Maritime Sailing 

Center and analysis of the awarded projects in the competition. In the final part of the chapter the 

most important buildings of the representative district, completed  before the outbreak of WWII, 

were discussed. 

 

Chapter 6 is a collection of subsections regarding foreign inspirations and analogies in 

urban planning and architecture. Starting from the nineteenth century urban assumptions 

according to Ebenezer Howard, through the work of German architects, to the founding of the 

Athens Charter and the activities of Le Corbusier. The chapter closes with a text devoted to Tel 

Aviv,  analyzing similarities in the emergence of the Jewish city and Gdynia. 
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Chapter 7 concludes the developed work and its achievements and synthesizes  the issues 

discussed in the thesis. 

 

While collecting materials for research in this master's thesis, I used the archives of the 

Library of the Faculty of Architecture and Urban Planning of the Gdańsk University of Technology, 

the archives of the City Library in Gdynia, the archives of the Gdynia City Museum and the 

collections of the Gdynia Film Center. Owing to digitized materials, made available online by the 

National Library, I reached many publications from the interwar period, including fragments of 

magazines and scientific journals. The key ones that I used as a source of valuable information 

include Architektura i Budownictwo, Biuletyn Urbanistyczny and Rocznik Gdyński. An irreplaceable 

base and source of invaluable knowledge were the publications of historians, doctors of 

architecture or conservators associated with Gdynia. First of all, I mean the publications of prof. 

Maria Jolanta Sołtysik, Robert Hirsch, Andrzej Szczerski, and Małgorzata Omilanowska. I had the 

opportunity to see an exhibition organized by the Museum of Polish Jews POLIN in collaboration 

with the Association of the Jewish Historical Institute, devoted to Gdynia and Tel Aviv, owing to 

which I wrote the last chapter of this work. 

A valuable experience in acquiring knowledge about urban and architectural solutions in 

modern movement Gdynia, was my walking in this city, which made it possible to try to understand 

the city's operation and the sense of the spirit of pre-war Gdynia, which was a promise of fulfilled 

dreams and a bright future of a strong, independent state. 

 

 

  

 
 
 
 
 
 
 
 
 

 



 

4 
 

Chapter 2 
 

Gdynia, a city of sea and dreams 
 

The political map of Europe changed dramatically after 1918. As a result of hostilities and 

the breakdown of the current geopolitical order, a dozen or so new countries have appeared on 

the European scene. After the defeat of the German Empire and the Russian Empire and the 

breakup of the Austro-Hungarian Empire, conditions were created conducive to the fulfillment of 

the ambitions of many nations, that had no political independence so far. The creation of "New 

Europe" meant the introduction of separate modernization programs and the creation of 

independent, modern identities in individual countries of the region (Szczerski, 2010).  

The Republic of Poland, which regained independence, after 123 years of annexation and 

the World War, which was severe in its effects, belonged to the most deprived countries. As a 

result of the plundering economy of invaders and war activities, the country found itself in a very 

bad economic position and a difficult political situation. Poles were faced with the task of rebuilding 

their country and restoring its splendor. In addition, the restoration of morals and the spreading of 

hope in the hearts of citizens, the possession of a free, modern state, has become an important 

issue  (Friedrich & Śliwa , 2017, p.38). 

Under the peace Treaty of Versailles in 1919, a reborn Poland gained access to the sea. 

The new coastline of the country was less than 75 km long, and along with the coastline of the Hel 

Peninsula about 146 km. Unfortunately, it did not include such important points as the new port in 

the Free City of Gdańsk, which was heavily influenced by Germany, or the health resort in Sopot1. 

Apart from the small seaport in Puck2 and the fishing harbor on Hel, there were no significant port 

buildings on this stretch of coastline. Several coastal villages had pre-war bathing traditions, but 

were not popular due to the competition of nearby Sopot (Szczerski, 2011, p. 128).  

Awareness of the importance and significance of the sea coast and the related need to 

have a seaport meant that, already on February 10, 1920 exactly on the day of Poland's  symbolic 

wedding with the sea, a special session of Legislative Assembly devoted to maritime issues, was 

convened for the first time, the construction of a new port was formally discussed.  

 

 
1 Sopot - a city with poviat rights in northern Poland on the Gulf of Gdańsk, located near Gdańsk, between 
Gdańsk and Gdynia, including the creation of the Tri-City, within the Tri-City agglomeration. Source: 
(https://www.wikipedia.org). 
2 Puck - a city in the Pomeranian Voivodeship, the seat of the Puck poviat and Puck commune authorities. It 
is located in Kashubia at the mouth of Płutnica to the Bay of Puck. Source: (https://www.wikipedia.org). 
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Polish maritime policy has become one of the most important elements in the 

reconstruction of a united country. Its most important points were of course political, economic 

and military aspects - the construction of its own port ensuring economic exchange and the 

creation of the Polish navy - but also the issue of maritime passenger traffic and its service, as well 

as coastal tourism turned out to be important.  

The Department of Maritime Affairs of the Ministry of Military Affairs, headed by Kazimierz 

Porębski 3, was commissioned by engineer Tadeusz Wenda 4, choosing the best place for the 

construction of the port. After analyzing the conditions and the local vision, it was decided that the 

best place would be the peat valley of the Chylonka River, between Kępa Oksywska 5 and the village 

of Gdynia (Szczerski A, 2011).  

 

 

 

 

 

 

 

 

 

 
3 Kazimierz Porębski ( 1872 – 1933), Polish military, vice-admiral and naval deck officer for surface ships, 
commander of the Navy in 1919-1925. Source: (https://www.wikipedia.org). 
4 Tadeusz Apolinary Wenda (born on July 23, 1863 in Warsaw, died on September 8, 1948 in Komorów) - 
Polish communications engineer, chief designer and construction manager of the port of Gdynia. Source: 
(https://www.wikipedia.org). 
5 Kępa Oksywska is  a vast, slightly undulating moraine plateau with a steep 30-40-meter cliff on the coast 
of the Puck Bay. Source: (https://www.wikipedia.org). 

Figure 2.1 | Gdynia seen from the seaplane of the 

Naval Aviation Squadron in Puck (1925).  

Source: archive of the Gdynia City Museum. 

 

Figure 2.2 | Poland's  symbolic marry with the sea , 

10th of February (1920)  

Source: (https://m.interia.pl/) 
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2.1 Gdynia, gate to the world  

 

In less than two decades, owing to the support of the reborn Polish state and the 

involvement of public and private funds, Gdynia was established on the deserted coast of the 

Gdańsk Bay - one of the most modern ports in the Baltic. The creation of a modern  port city from 

scratch, was associated not only with the development of modern architecture and urban planning, 

but also with building a new national identity, the so-called Maritime Poland - whose economic and 

political power was to be the result of the development of the sea-related economy (Szczerski A, 

2014).  

Owing to the connection with the sea, the country's development and its active participation 

in the changes of the modern world, were ambitiously planned. Turning to the Baltic Sea was also 

a stimulus for the revision of traditional relations with the geopolitical region "between Germany 

and Russia" and entanglements in conflicts that brought the fall of the First Polish Republic6. As it 

was emphasized, by cause of Gdynia, Poland could be adjacent to the whole world, to be a partner 

in international trade and politics. Because of the hopes placed on the construction of this modern 

port city, Gdynia became known as the Polish "gate to the world". The slogan "The Front to the 

Sea" gained special significance especially in the 1930s, when the development of oversea trade 

was seen as a chance to get out of the crisis and then to the rapid development of the country 

(Szczerski, 2010). It was this extended ideological program of a radically innovative nature, 

accompanying the construction of Gdynia, which constituted an important element of the city's 

identity and the motive for its further development. 

 

Analyzing the history of the city, we can verify the claim, that Gdynia was a modernization 

project, which in the future will fundamentally change only Poland. To appreciate the significance 

of the Gdynia experiment, it should be emphasized that by contemporary people it was perceived 

as an opportunity for the development of the entire region of Central and Eastern Europe. Gdynia 

was to play the role of a "gate to the world" not only for Poland, but also for the whole region and 

become a stimulus to its modern development ( Szczerski, 2010).  

We should perceive the rise of Gdynia as a fragment of the multithreaded process of 

transformation of the eastern part of the Old Continent known as the "New Europe". The example 

of a Polish port city deserves a special place, because in none of the countries of the "New Europe" 

was a large-scale modernization project centered around a single city implemented, nowhere such 

a huge urban complex has been created. The rise of Gdynia can therefore be considered the most 

 
6 First Polish Republic is the conventional name of the state composed of the Crown of the Polish Kingdom 
and the Grand Duchy of Lithuania, used for the period from the mid-15th century to the third partition in 
1795. Source: (https://www.wikipedia.org). 
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daring modernization project of the twenty years in the entire region, highlighting the contemporary 

ambitions and pursuit of modern reforms that were not utopia, but a pragmatic and practical call 

to action. None of the projects of "state modernism" in the new countries of the region, went beyond 

the perspectives of a single country and did not take into account the context of Central and 

Eastern Europe. Gdynia, although originally planned exclusively for the needs of the Polish state, 

very quickly turned out to be a project for the entire region ( Szczerski, 2010). 

 

In the book by Józef Borowik7 titled " Gdynia: Poland's gateway to the sea" (1934), there is 

a map showing the territorial base of Gdynia, and thus justifying the economic and political sense 

of its existence. The territory included not only the territory of Poland, but also an area largely 

coinciding with the territory of the "New Europe". In this way, the Gdynia port became a real 

competition primarily for the German ports, traditionally serving this area and for the Italian Trieste. 

In view of the other popular maps, it was possible to see that due to the sea border, the Second 

Polish Republic 8 borders with "the whole world," and its inhabitants can travel freely throughout the 

globe, unrestricted by the interference of unfavorable neighbors. Another of such maps, 

emphasizing the broader than Polish context of Gdynia, appeared in the monumental publishing 

house of the 15 years of Polish work at sea, edited by Aleks Maciejewski. It published a table with 

data on transit through the port of Gdynia in 1934, where the benefits of the Polish port were used 

primarily by Czechoslovakia and Hungary, and to a lesser extent by Romania and Austria. 

 

Gdynia was a unique example of the fulfillment of the hope of the modern era. It was a 

place where modernization turned out to be not a utopian project, but a reality created every day. 

In order to properly appreciate the importance of Gdynia, it should be emphasized that as the city 

grew, it ceased to be important not only for Poland and began to be an important economic center 

on an international scale. Plans for further expansion began to build up around the city and the 

port, and, as a consequence, the construction of a new geopolitical system, in which Poland could 

play the role of the most important player in "New Europe". Emphasizing the significance of this 

fragment of Gdynia's history, we can see what great hopes were associated with its development, 

and at the same time how much the twenty-year period turned out to be a "golden age" of 

modernization in Central and Eastern Europe, when plans for a radical rebuilding of the world were 

outlined and an ambitious attempt to implement them was begun (Szczerski, 2010). 

 

 

 

 
7 Józef Borowik (1891 – 1968), Polish ichthyologist, promoter and researcher of the history and economy of 
Gdańsk Pomerania and the Baltic Sea region. Source: (https://www.wikipedia.org). 
8 Second Polish Republic - Republic of Poland in 1918–1945, from regaining sovereignty (1918) to 
withdrawing international recognition for the government of the Republic of Poland in exile (1945). Source: 
(https://www.wikipedia.org). 
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2.2  Sea Propaganda in reborn Poland 
 

The construction of a new structure, which was the Polish maritime policy, was quite a 

challenge for the country. In addition to enormous financial and economic efforts, it required 

support from social and cultural phenomena, aimed at building citizens' "maritime worldview" and 

preparation for "maritime education". The phenomenon of building a modern state at such a fast 

pace was repeatedly the subject of interest of historians, both Polish and German, who attempted 

to find the answer to the question: what were the causes and how were the processes of a profound 

change in the attitude of Poles to the sea, that took place in the years of the twentieth century. In 

a country deprived of maritime traditions for many centuries and at the same time throughout the 

nineteenth century, the political foundations of existence, romantic and later positivist visions of 

independence were built. The recovery of access to the sea by Poland at the beginning of the 20th 

century was considered a necessary condition for the reconstruction of the country (Omilanowska, 

2018, p.164).  

The tough position of Polish negotiators in the discussions surrounding the provisions of 

the Versailles Treaty resulted in Poland not only in independence, but also in dream access to the 

Baltic coast. Undoubtedly, during the Second Polish Republic, a specific iconosphere of "Maritime 

Poland" was created. The instigation of "Polish patriotism" in Poles was of interest. As a 

consequence, Polish maritime propaganda was born, which became a tool for building public 

confidence in the authorities and their decisions in this area. 

Considering the activities of the Maritime and Colonial League 9 and its exhibitions, 

competitions, readings, trips, publications, etc.,  as well as the activities of the Baltic Institute with 

its huge publishing output and many phenomena in the field of literature, film, music and fine arts 

- it is easy to see, that this phenomenon has gone far beyond what could be defined as the bloom 

of great national enthusiasm for maritime affairs. 

Among the numerous literary works, and films or images that promote the importance of 

activities for the benefit of maritime Poland, the greatest artistic achievements in creating the Polish 

maritime iconosphere, were the achievements of architects designing public buildings in Gdynia, 

villas, modern harbor warehouses, and holiday homes and guest houses . The modern movement 

architecture of the 1930s, which was established on the Coast, had no competition in both 

qualitative and quantitative terms, not only in Poland, but also in no other region of Europe 

(Omilanowska, 2018, pp. 165 - 166).  

 

 

 
9 Maritime and Colonial League - a Polish social organization aiming to promote maritime issues among 
Polish society. Source: (https://www.wikipedia.org). 
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Gdynia became a symbol of Poland's economic success, and its architecture - a symbol of 

modernity of the city. New buildings erected in Gdynia were regularly discussed in the pages of 

the professional and local press. Fierce polemics about problems with the layout of the city and 

the lack of a coherent urban design were frenzied, new buildings were raved and further 

architectural competitions were described in detail. Gdynia as a symbol of progress also appeared 

in the national press. The photos of old fishermen's houses were frequently compared with elegant 

forms of new public buildings.  

The maritime Poland created during the Second Polish Republic is undoubtedly one of the 

most interesting and still insufficiently researched artistic phenomena of that time, in the scale of 

the entire Polish culture. It was built on the wave of great enthusiasm and huge patriotism, romantic 

impetus, and at the same time heavy positivist work at the foundation. And most importantly, it was 

an essential element in the process of modernizing Poland. 
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Chapter 3 
 

Outline of the city’s history up to 1925 
 

The name Gdynia in the wording "Gdinam" was first mentioned in 1253 in a document 

issued on October 31 by the bishop of Kuyavian-Pomeranian Wolimir. Originally, the settlement 

was a prince's property, and at the turn of the thirteenth and fourteenth centuries it was handed 

over to a knight's family from Rusocin10.  Most probably, both the medieval and 18th century 

settlement existed in the same place. More detailed source information about Gdynia can be found 

only in the second half of the fourteenth century, when in 1362 Jan of Rusocin, made the location 

of the village of Gdynia under the Chełmno law - a variation of German law. In 1382, the village of 

Gdynia became a part of the property of the Carthusian Order. The population of a small fishing 

village for a long time did not exceed 100 people ( Rembalski , 2011, p.47 - 50).  

The nineteenth century was a period of great socio-economic changes in that area. 

Transformations connected with the introduction of capitalist relations, of production in place of 

old feudal structures. These transformations were preceded by changes of a political and 

administrative nature, made as a result of the incorporation of these lands into the Prussian region 

after the first partition of Poland. 

On September 13, 1772, Royal Prussia was occupied by the Prussians as a result of the 

First Partition of Poland11. On the basis of the edict of November of that year, all estates, including 

the good of the Carthusian monastery, in which Gdynia remained, and neighboring Grabówek12, 

were transferred to the Prussian administration, and then became the property of the Prussian 

treasury. From that time, their further development was dependent to a large extent on the socio-

economic policy of Prussia. 

Owing to Prussian power, the new railway was developed in Pomerania. In the 19th century, 

Gdynia also got a railway connection. In 1870, a railway line was opened from Gdańsk, through 

Gdynia and Wejherowo to Słupsk, and then to Szczecin and Berlin.  

The main occupation of Gdynia's inhabitants for centuries was farming and fishing. The 

situation changed only at the beginning of the 20th century (Szypowska & Szypowski, 1977). 

 

 
10 Rusocin - Rusocin - a large settlement in Poland, located in the Pomeranian Voivodeship, in the Gdańsk 
poviat, in the Pruszcz Gdański commune. Source: (https://www.wikipedia.org). 
11 First Partition of Poland - took place in 1772, the first of three partitions of Poland, which took place at the 
end of the 18th century. Made by way of the assignment of the territory of the First Polish Republic by Prussia, 
the Habsburg Empire and the Russian Empire. Source: (https://www.wikipedia.org). 
12 Grabówek - formerly a settlement, now a district of Gdynia. 
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With the introduction of profound socio-economic changes, there was a significant 

population growth: in 1819 in Gdynia and in Grabów, 216 people lived in total, and in 1871 the 

population in this area increased to 959 people (Sołtysik, 1993). The consequence of this, was on 

the one hand a significant increase in the old village habitat, in which the number of inhabitants 

increased more than four times, and on the other - a marked increase in the tendency to disperse 

settlements.  

Some of the new buildings were created far from the traditional habitat, creating either 

lonely settlements like, Steinberg Farm (Kamienna Góra)13, or hamlets, like the Johanniskurg Inn 

(also known as St. John's Inn) or dispersed housing estates a string of buildings along the main 

route of the communication route (today's Śląska Street), (Wapiński, 1980).  

In the following years, especially at the end of the eighteenth century, began to make the 

first since the Middle Ages changes, in the border layout of both neighboring housing estates: 

Grabówek and Gdynia. 

 

3.1 Summer resort as the beginning of a later urban structure 
 

At the beginning of the 20th century, a new element appeared in the spatial structure of 

Gdynia - a beach resort. During this period, the holiday movement, which increased in the whole 

coastal belt of the Gdańsk area, inclined to use the landscape qualities of this town. Residents of 

the commune came up with the intention of constructing a summer resort, which was to be 

intended for not very wealthy residents of nearby cities, mainly Gdańsk and Wejcherowo. The most 

suitable for this purpose was the area located by the sea, erected a few meters above its level, 

adjacent to the beach strip. It was located approx. 250 m south of the village's habitat. At the 

request of the municipal government, a bathing project was drawn up. The whole assumption 

included a small park, enclosed in a rectangle with the dimensions of 180 x 85 m, going down 

terraces to the beach. In the central point of the highest terrace, about 180 m from the shores of 

the Bay, there was a 2.5-storey healing house “Kurhaus”, with a rectangle base measuring 15 x 

19 m. The extension of the stairs leading towards the beach was planned to build a 50-meter long 

pier. In April 1904, construction works were commenced and on July 4 the ceremonial opening of 

the bathing resort  was carried out (Sołtysik, 1993, pp. 45 -47).  

 

 

 

 

 

 
13 Kamienna Góra - formerly a settlement on the Gdańsk Bay, a district of Gdynia from 1926. 
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With the arrival of the summer resort, a need arose to build an access road to it. The project 

was started after 1904 and completed before 1908. The new Kurhausstrasse Street (Kuracyjna 

Street, later 10 Lutego Street) was of representative character and ran to the railway station by 

the shortest route straight to the Kurhaus, closing its route from the east. The Kurhausstrasse 

intersected in a random manner the existing communication system, not taking over the function 

of any of the existing roads. It was probably anticipated that, on this street, on both sides, there 

would be summer houses, but neither the street project nor the plot of the parceling of the adjacent 

area were preserved. The aforementioned first streets built for the summer resort have become an 

important element in later city plans. They constituted the main composing axes of the Gdynia 

Representative District, which is the heart of the new urban layout, the newly created city. 

Construction of the Kurhaus and demarcation of Kuracyjna Street, started the development 

of this region. The growing interest in the summer resort in Gdynia, also by the Polish intelligentsia, 

influenced the decision to expand the whole arrangement and establish the self-government 

Association of Beautifying Gdynia (Związek Upiększania Gdyni), taking care of future construction 

activities in a rational and orderly manner. The architect, Herman Thieme from Gdańsk, was 

commissioned to prepare the development of the commune. The newly designed residential and 

summer district reached approx. 250 m south of Kuracyjna Street. There was a uniform way of 

building villas in gardens, located along street routes. The building lines were 4 to 8 m from the 

street boundary. The height of the houses was limited to 2.5 storeys. The whole assumption 

covered several internal streets and several squares, at which it was planned to locate the church, 

marketplace and sports and recreational facilities (Sołtysik, 1993, p.47).  

The plan also proposed the construction of a seaside boulevard along the beach and the 

coast, to which the Kurhaus garden descended.   

The project was approved in 1914, but its implementation prevented the outbreak of World 

War I. By the end of the second decade of the twentieth century, construction movement in this 

area was basically small and later 10 Lutego Street remained for a long time almost completely 

undeveloped.  

 

3.2  Gdynia in the years 1918 - 1925 

 

After Poland regained its independence in November 1918, the settlement situation of the 

discussed area changed fundamentally. Pursuant to the Versailles Treaty, signed in June 1919, 

Gdynia found itself within the small coastal belt granted to Poland, 147 km long, of which 74 km 

were in the Hel Peninsula. This fragment in the west was limited by the Piaśnica river, and on the 

east it bordered on Gdańsk, in a place where the Swelinia stream flows into the Gdańsk Bay. The 

entire coastal area, not counting small villages, was poorly developed in relation to the needs of 

the newly created state. 
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According to the provisions of the Versailles Treaty, Gdańsk together with the port, as a 

Free City, did not enter Poland. However, this document guaranteed Poland the rights to use the 

port, which were to be specified in separate agreements between Poland and the Free City. Based 

on one such agreement, the Port and Waterways Council in Gdańsk was established to manage 

the port. Pursuant to the Paris Convention14, it was the Council's responsibility to provide Poland 

with unrestricted access to the port. Meanwhile, Germany from the very beginning questioned 

Poland's claims against Gdańsk, and thus also the port itself. In connection with the existing 

situation in 1919, the Main Maritime Office was established, which was to deal with all matters of 

Poland at sea. On February 10, 1920, a symbolic marriage of Poland with the sea was carried out 

in Puck. General Józef Haller threw a ring into the sea, as a symbol of marriage between the 

country and the sea. On the same day, the head of the village of Gdynia was taken over from 

German hands. Jan Radtke15 became its first Polish mayor (Sołtysik, 1993, pp. 56 - 58). 

The escalation of the Polish-Gdańsk conflict in 1920 put into question the usefulness of the 

Gdańsk port for the Polish Navy. Then, during the Polish-Bolshevik war, Gdańsk refused to accept 

a load of arms for Poland. More and more often, the need to create their own independent war 

port, was pointed out. At the session of the parliament in 1920, a resolution was adopted to 

proceed with the elaboration of the draft seaport, entrusted to the Department of Maritime Affairs 

of the Ministry of Military Affairs. 

The most important task, therefore, was to find the right place to set up the port. There 

were several ideas in the Bay of Puck, Puck, Żarnowiecki Lake, Tczew, Rewa, Hel Peninsula and 

Gdynia. The initiator of the creation of the port in Gdynia was Vice-Admiral Kazimierz Porębski, 

head of the Department of Maritime Affairs, a great supporter of Poland's access to the sea within 

the borders of the First Polish Republic. In 1920, he sent engineer Tadeusz Wenda to the coast, 

so that he would choose a place and prepare a preliminary project for the construction of the port, 

suggesting to him before the trip that the most suitable point seems to be Gdynia. 

On March 30, 1920, the Ministry of Military Affairs approved the sketchy design of engineer 

Tadeusz Wenda regarding the construction of a temporary war port and a fishing harbor near 

Gdynia. It was also taken into account that in the future a commercial port will also be built here. 

The first construction works began in 1920, including a railway sidings to the sea shore and the 

first wooden jetties were built. It was not until September 23, 1922, the parliament passed the act 

on the construction of the port at Gdynia, giving it the legal basis for existence. A small seaport 

was planned, however, anticipating its further expansion in the future. 

 

 
14 Paris Convention - convention concluded in Paris on November 9, 1920 by the Republic of Poland and 
representatives of the Free City of Gdańsk. The convention regulated the laws of Poland in Gdańsk and 
mutual legal relations between Poland and the Free City of Gdańsk in clarifying the provisions of the Versailles 
Treaty. Source: (https://www.wikipedia.org). 
15 Jan Radtke - the first Polish head of Gdynia. On November 23, 1918, he was elected head of Gdynia, head 
of Chyloni. Source: (https://www.wikipedia.org). 
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The inner harbor could have been built on an undeveloped area in the Chylonki river valley, 

the outer port was shielded by the Hel Peninsula from the open sea. The opening ceremony took 

place on September 29, 1923. A small port in its original form did not cross the boundaries of the 

fishing village. The boundaries with the village of Gdynia were: St Wojciech and Jan of Kolno. The 

resort Kamieniec Pomorski was nearby. At that time, the port was still quite small and away from 

Gdynia. The first idea to organize a competition for a sketchy layout of Gdynia was put forward by 

the Polish Shipping League in 1923. The idea, however, did not come to fruition, because the 

Ministry of Construction Works took over this plan (Gdynia i morze, 1938).  

 

In 1924 due to the German difficulties in using the port in Gdańsk, the Parliament of the 

Republic of Poland decided to build a permanent port in Gdynia. In connection with this, an 

agreement was signed with the French-Polish Consortium 16, according to which the port was to be 

ready in 1929. Soon, the first stage of the port construction was started, assuming the creation of 

an avant-garde and an internal swimming pool of the commercial port. The new situation resulted 

in the inflow of large capital and much labor, which greatly accelerated the construction work. 

Soon, it also turned out that the port needs to be increased from 2.5 billion tons per year to 9 

billion tons. The reason was, among others, the so-called customs war with Germany caused by 

Gdańsk's refusal to accept coal from Polish mines. At the same time, the project of a new railway 

line, was built through Inowrocław17, by passing Gdańsk (Sołtysik, 1993, p. 65). 

 At the same time, in the village of Gdynia, the initiative of the First Polish Society for Sea 

Baths, was created to build a modern sea bathing resort "Kamieniec Pomorski", which would 

become a competition for neighboring German resorts. New villas and guest houses were created 

for vacationers. As it was supposed to be a Polish bath, so the architecture was cut off from 

German building traditions, for which neo-Gothic forms were considered.  Strongly established in 

forms for academic classicism and neo-styles (neo-renaissance, neo-baroque) and to Polish 

national styles: Zakopane and manor houses. 

 

 

 

 

 
16 French- Polish Consortium was  founded in 1939, associating engineers, bankers and officials involved in 
the construction of the port and city, whose main goal was the Polish-French cultural rapprochement. 
supported by the French Embassy in Poland, the French-Polish Bank branch in Gdynia and the Consortium. 
Source: (https://www.tppfgdynia.pl.). 
17 Inowrocław – miasto w Polsce położone w województwie kujawsko-pomorskim, siedziba powiatu 
inowrocławskiego i gminy wiejskiej Inowrocław. Source: (https://www.wikipedia.org). 
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The area built up by the association was Kamienna Góra, which at that time was completely 

undeveloped. The main architects were Tadeusz Tołwiński 18 and Tadeusz Zieliński 19. The first 

luxurious villas and guesthouses with gardens were created. It was the beginning of the most 

exclusive districts of Gdynia, recalling the concept of garden cities created by Ebenezer Howard. 

City Council built here about 20 villas and its hotel "Kashubian" with a concert bowl. Located on 

the eastern slope of Kamienna Góra overlooking the sea, it has become an important part of 

Gdynia's resort. 

 

At the foot of the hill, right at the beach, high-level tourist facilities have been created. 

Many hotels were built, to the south of Kamienna Góra a new "Spa House" was built in 1929, while 

in 1926, near the pier, new bathrooms were created under the name "Zakłady Kąpielowe". 

It is significant that from some point the development of the summer resort began to 

coincide with the development of the new city, and their plans were not compatible with each other. 

Kamieniec Pomorski resort quickly became one of the most important districts in Gdynia. 

The rapid pace of the expansion of the port forced Gdynia to develop as an urban center 

and had a huge impact on its urban shape. The creation of the city in the shadow of the port caused 

unfavorable conditions such as the neglect of the development plan or smaller funds for expansion. 

In 1925, the Inter-ministerial Committee for the Development of the City of Gdynia was established, 

its task was to coordinate activities in individual departments. Based on the expected development 

of the port, it was determined how the city will develop. Until 1935, Gdynia was to reach 60,000 

inhabitants and fulfill two basic functions: facilities for the port and a holiday-housing estate. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
18 Tadeusz Tołwiński – (1887-1951), Polish architect, representative of neo-baroque and modernism, urban 
planner, historian and urban planning theorist, professor at Warsaw University of Technology. Source: 
(https://www.wikipedia.org). 
19 Tadeusz Zieliński – (1883 -1925), Polish architect. Source: (https://www.wikipedia.org). 
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Chapter 4 
 

Urban developments in the years 1926 - 
1939 
 

The turning point from which we can talk about Gdynia as an urban creation is to give it 

city rights on March 4, 1926. The small fishing village gained the status, owing to which, it was to 

transform itself into a modern, functional city, which is one of the largest Baltic port centers and 

thus Poland's undeniable opportunity to improve its  economic situation by establishing 

international relations (Kitowski, 1997).  

Initially, the number of people living in the city's administrative borders was about 6,000. 

However, as early as in 1925, it was predicted that the number of residents would increase to at 

least 60,000. This plan became the basis for the implementation of the city's first urban plans. A 

whole set of design arrangements was initiated, which would allow the construction of a city from 

the very beginning; the later maritime capital of the Second Polish Republic. The idea of 

establishing a port city from Gdynia appeared a few years earlier. However, it took 5 years for the 

port plan to be drawn up in 1920 to be able to obtain a design study. The first step to creating the 

design system of the nascent city was the announcement of a competition for its layout (Kienzler, 

2014). 

The inspiration for Gdynia  first urban plans became the article "A contribution to the 

development of the city plan" by Julian Rummel20, an amateur urbanist and a leading representative 

of the Maritime and River League.  His essay, ( Rummel,1925) which was an indication for planners 

undertaking work on Gdynia, included an offer to deploy the main elements of the functional 

structure of Gdynia.  

According to this, the starting point for the city's design was to set the boundaries for the 

expansion of the port. The location of the center fell on the area of the Gdynia Valley. Rummel 

believed that the main downtown square and also the representative part of the city should be 

located by the sea, connecting it with a park-walking route with the layout of Kamienna Góra. He 

emphasized the need to connect the city center with a wide artery with the port. Not less important 

was the creation of the link between the port and working and industrial district ( Rummel,1925).  

There was also an idea of an industrial channel device, cutting into the land in the extension 

of the inner port. Kamienna Góra and its extension to the south, was intended for the residential 

area, for the wealthier part of Gdynia's inhabitants, which in effect resulted in a gradual 

disappearance of summer resort functions in this area.  

 
20 Julian Eugeniusz Rummel – (1878 -1954), shipbuilding engineer, co-creator of the idea of Gdynia, initiator 
of many pioneering projects related to the sea, freemason. Source: (https://www.wikipedia.org). 
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Other residential districts were to develop in the form of cities - gardens in the forested 

hills beyond the Gdańska Street (today: Śląska Street). In July 1925, the Gdynia Extension 

Committee was created, whose task was to bring about the city development plans and ensure 

their implementation. Initially, it was still planned to draw up plans by announcing the competition 

(Sołtysik, 1993).  

During the first meeting of the Committee, in July 1925, a general proposal for the 

development of Gdynia for the coming years, including anticipated demographic growth and a 

functional framework plan, was agreed. The port and industrial function was assumed as the 

dominant one for the city, but apart from it, the existing summer resort was planned to be 

expanded.  

However, the competition was not announced and, at the request of the Commune Council, 

the plans were drafted in September 1925 to Department VIII (Regulation) of the Construction 

Department of the Ministry of Public Works, headed by Roman FelińskI 21 in cooperation with Adam 

Kuncewicz 22. 

One of the first activities of the appointed committee was to start work on the project of 

the target functional and spatial structure of the city. As a result, the so-called Orientation sketch 

of the construction of Gdynia was created (Sołtysik, 1993). Among the assumptions of this 

document were the following: 

•  The location of the wartime port at the base  of Kępa Oksywska and the commercial port 

from the Gdynia’s valley side, and the establishment of barriers between port areas, which 

in effect determined the location of the city center. 

• The future city was to occupy a fan-shaped area with a radius of 3.5 km, covering, apart 

from the Gdynia valley, also the northern part of Kępa Redłowska (Kamienna Góra) and the 

southern slopes of Kępa Oksywska. In the central part of the area covered by the plan, on 

the area of 700 ha, a port was created, around which it was planned to build a city. 

• The urban development center - downtown - was located at the outlet of the Gdynia Valley, 

at the southern border of the port on the area of 170 ha. 

• In a direct spatial connection with the city center, two districts were to be located: (south 

-eastern) summer resort and (west) general housing district. 

• In the area of Kamienna Góra, the summer resort was still developed, covered by buildings 

on the whole area. The newly designed urban complex was supposed to be partly also a 

housing base for Gdynia. 

• Adjacent to the downtown from the west, the residential district stretched along a narrow 

strip along the main road, on the west side of the railway tracks, to the ends of Grabówek 

on an area of approximately 140 ha. Intended for a medium-affluent group of residents. 

 
21 Roman Feliński (1886 – 1953), Polish architect and urban planner, creator of many plans and buildings for 
Gdynia, Warsaw and Lviv. Source: (https://www.wikipedia.org). 
22 Adam Kuncewicz ( 1893 – 1945), Polish architect and urban planner, member of Polish Association of 
Architects. Source: (https://www.wikipedia.org). 
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• In Chylonia 23, a workers' district was located about 90 ha. Similar districts were also located 

on the southern outskirts of Kępa Oksywska, near the port border. Designed in the form of 

small, 40-hectare satellite settlements. (first: the Oksywie habitat, the second: the Obłuża 

habitat area, the third: on the road from Chylonia to Oksywie, currently Obłuże Dolne). 

• The communication system consisted of two separate systems: port and urban. Both of 

them were designed on the basis of already existing road and rail connections. 

• It was assumed that the port will be served mainly by rail transport. 

• The port was connected with the downtown by a wide artery, laid diagonally in relation to 

all other streets and connecting the railway station with the port dispatch center.  

• The city's communication system has been connected to the main road route, which has 

been running there for centuries - Szosa Gdańska. In addition to routes with a southern 

layout, a network of streets east-west has been marked out (crossing railway tracks). 

Currently, at  Marszałek Piłsudski Avenue and extension of 10 Lutego St.  - one of the main 

communication arteries. main streets of the city center - Świętojańska St. (former 

Oksywska road). 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
23 Chylonia - formerly a settlement, currently the largest district of Gdynia in terms of population. 

Figure 4.1 | An outline sketch of the expansion of the city of Gdynia 

made  by Roman Feliński and Adam Kuncewicz  (1925 – 1926) 

Source: Sołtysik M. J. – Gdynia. Miasto dwudziestolecia (…), 1993, [adapted]  
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The city layout, according to the above principles, could accommodate up to 100,000 

inhabitants. The orientation sketch for Gdynia expansion was approved by the Extension 

Committee, but it soon turned out that the concept adopted was too theoretical and difficult to 

meet.  

One of the main problems of the sketch's assumptions was the artificial creation of the port 

as the center of the urban complex. In fact, the port together with its industrial, railway and military 

base was more dividing than integrating for the spatial arrangement of the city. By focusing on the 

development of housing development towards the north, the city center remained out of the way. 

Instead, western and south-western directions had to be adopted, because that was where the 

land belonging to the state treasury was located.  

Speaking of plans for urban transformation of Gdynia in the interwar period, special 

attention should be paid to the city center. The first urban plan of the city center was constructed 

on a scale of 1: 5,000, the aforementioned Sketch of the expansion of the city of Gdynia. According 

to this plan (Feliński,1916), the area intended for the downtown area was 170 ha. Within it, the 

authors predicted the deployment of four functional and spatial units. In the central part - a 

representative complex, to the south of it - a downtown residential complex, and to the north a 

port disposal district, and a fishing district. The basis of the planned communication system was 

the existing  street network, whose main elements -  Świętojańska St. (formerly Św. Jańska St.), 

10 February street  and Gdańsk Highway (today: Śląska and Morska streets). New plans of the 

planned downtown required the complete liquidation of the existing village habitat in these areas 

(Sołtysik, 1993).  

 

The composition of the street layout of the newly emerging old town was characteristic. Its 

starting point was the square in front of the station (Dworcowy Square, now Constitution), from 

which the main viewing axis was opened to the port, leading in its direction 30 m wide 

communication artery, laid diagonally to the remaining network of streets, emphasizing the spatial 

integration of the city center with the port. The main compositional axis was the representative  

Wolności Alley (now known as the Wójt Jan Radtke Street) was also running from the square in 

front of the station. Established in the east - west direction, and at its other end there is a 

representative seaside square called "Maritime forum" with dimensions of 120 x 230 m. The 

representative axis was cut halfway along the main line of the residential and commercial complex 

(Wilson Street, currently Władysław IV). The viewing perspectives were accentuated with the 

location of public facilities, and in the middle of its length there was a shopping square (160 x 230 

m).  
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Almost parallel to the main residential and commercial route ran two access roads of 

Gdynia:  Świętojańska Street and the second symmetrically on the other side, co-created the 

spatial structure of the city center in the north-south direction, and its extension (Portowa Street) 

constituted one of the two main connections of the city center with the port  

( Sołtysik, 1993). 

The Nadmorski Boulevard played a special role. Designed, referring to the already 

developed summer walking path, it has been extended north and widened. In the north, the 

Boulevard ran out of the market square of the fishing district and joined the layout of the 

representative seaside square. Then ran a wide alley along the beach, ending in the south at the 

foot of the slopes of Kamienna Góra. The boulevard enabled contact between the city and the sea, 

which was the basic assumption of the design concept. 

 

The main layout of communication routes has been supplemented with a grid of secondary 

streets, creating a layout of rectangular building quarters with a width of 70 - 100 m and a length 

of 100 - 180 m. The quarters were planned to be built by the main strings, and the spacious spaces 

of their interiors were earmarked for green areas (Sołtysik, 2009).  

It was very important to design urban greenery. A large-scale cluster of greenery was 

planned - a park on Kamienna Góra, extended from the north and south by a square system. Public 

buildings were located in characteristic points of the city - with representative streets and close to 

the main viewing points. 
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Figure 4.2 | Sketch of the expansion of the city of Gdynia, prepared by the Ministry of Public Works (1926). 

Source: (https://www.naszbaltyk.com/), [adapted] 

https://www.naszbaltyk.com/
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4.1  Development plans from 1927 – 1928 

 

In subsequent years, plans to expand the city were constantly being worked on. However, 

it should be remembered that its main function was the port. The concepts of building the port 

changed equally dynamically, which affected the layout of the rest of the city. As a result of new 

arrangements for the construction of the port and its railway facilities, the assumptions contained 

in the Sketch of the expansion of the city of Gdynia in 1925 have become obsolete. In 1927 new 

town development projects were undertaken, this time under the direction of architect Adam 

Kuncewicz. Detailed plans for the downtown were prepared in the scale 1: 1000, which were made 

for its northern and southern part. The border was 10 February St. ( Kuncewicz, 1932).  

One of the first major changes to the original urban concept of downtown was the 

withdrawal of its northern border, by 160 m to the south. This change occurred as a result of a 

significant enlargement of the port railway junction. Later, this border was moved further by 100 m 

to the south. In view of such a significant reduction of the downtown area from the north, it was 

decided to extend its range from the west. A part of the Gdynia Valley was incorporated into the 

inner city area. As a result, the total area of the city center increased from 170 ha (1926) to 200 

ha. ( Saski, 1926).  

The western part of the city center, separated by railway tracks from the main shaft, did 

not constitute spatial unity with it. However, the lost areas in the north were very valuable, because 

according to the original concept, the main representative axis of the city was to be built in their 

vicinity. As a consequence, this axis was on the edge of the city. The main composition string has 

lost its meaning. In order to preserve its layout, however minimally, the former rural square was 

adapted, giving it a regular rectangular shape 45 x 230 m ( Kaszubski Square). 

 

The concept of a seaside representation square, where blocks of flats were located, 

including a fishing colony, was abandoned. On the other hand, the concept of a "maritime forum" 

was preserved, while the whole northern part was to be cut off from the sea by a system of new 

port basins. The initially assumed wide sea exposition was reduced from approx. 1100 m to just 

300 m, and the idea of Seaside Boulevard, in its original shape, was largely lost. In view of these 

changes, Kuncewicz proposed to move the main axis of the downtown to the south, imposing this 

function on the 10 Lutego street, widened to 28 m. To emphasize it, at its eastern end, beyond 

Świętojańska Street, a kind of elongated square with a width of 85 m and a length of 180 m was 

designed. This route was to end with a pier, but because of the neighboring state border, it did not 

happen (Sołtysik, 1993).  
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The architect maintained the general concept of a wide (50 m) seaside boulevard, leading 

it from Kościuszko Square in two directions - north and south. 

No less transformation took place in the plans of the southern part of the city center. It was 

decided to keep the main axis of the shopping and residential district from 1926 (Wilson Street, 

nowadays Władysława IV Street). However, the sizes of designed squares and streets have been 

reduced. The main square was given a square shape with a side 140 x 140 m, and from the south 

the system was extended by a sequence of four small rectangular squares. The main flow of traffic 

was to take the network of north-south streets, designed symmetrically on both sides of the main 

axis. It was important to give representative values to two walking routes. The first one - from the 

Kurhaus House, through the square at the foot of Kamienna Góra, up to the foot of the southern 

hill of Kępa Redłowska. The second was the Marszałek Piłsudski Avenue, as a wide boulevard, 

running from the Świętojański viaduct to the east, to the sea. (it was the second opening of the 

downtown area to the sea). 

Not without significance,  was an attempt to partially disable the vehicular traffic from the 

transit system; by prolonging  Śląska street to the south, beyond the line of the Świętojański 

viaduct. It was also proposed to build a third viaduct in the city center, which was supposed to 

improve communication between the city center and a part of the city on the west side of the 

railway tracks. On the other hand, strips of buildings have been designed adjacent to the 

passageways, dividing the construction quarters into plots of 20-30 m wide ( Olszewski, 1967).  

In August 1928. A detailed development plan for the southern part of the city center was 

approved by the Ministry of Public Works. The whole city center had already detailed plans and 

construction activities started. 
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4.2 General downtown plan from 1930 

 

Adam Kuncewicz was still supervising the design work for the extension of the city of 

Gdynia. The main compositional elements of the downtown were: 10 Lutego Street, extended by 

Kościuszko Square to the east and broad Seaside Boulevard to the north and south, and 

performing the function of the representative axis, open to the sea and the port, and Wilson Street, 

which is a commercial axis, made up of a series of interconnected squares. An important role was 

also played by Wolności Alley and  Marszałek Piłsudski Avenue, opening the southern part of the 

city towards the sea. 

Two zones were envisaged in terms of height and density. The highest, 5-storey buildings 

(up to 18 m high) were designed almost all over the area ( Kuncewicz, 1936).  A part of the 

downtown, adjacent to the outer harbor basins and to the Kamienna Góra complex, was to have a 

4-storey building (up to 15 m high). In the main part of the downtown area a number of public utility 

buildings were planned, and in the western part of the railway tracks there was no intention of 

creating any functional and spatial dominant, allocating it only for housing development. 

State buildings were usually located in public areas, at Nadbrzeżna Street (now Washington 

St.); banks, commercial outlets and municipal administration institutions were placed along the 

busy downtown lines. The main trade square was intended to build market halls or department 

stores, at the end of the trade axis - the town hall, museum and library, and at its extension - the 

fire brigade building. 

The general plan of the city from 1930 seemed not much different from the original one 

from 1926. However, the differences were essential. The first one, presented a uniform concept, 

coherent and closed in a spatial sense; the second,  did not create such a clear composition.  The 

main central axis proposed in the second general plan (10 Lutego Street - Kościuszko Square) was 

unfinished from the east and interrupted at the junction with the port. In the new plan there were 

no romantic movement - national symbols. The new concept somehow reversed the composition 

of the city from the sea and port, thus preventing the connection of the city center with the sea 

(Sołtysik & Hirsch, 2009).  

The general plan of the downtown area was approved on September 10, 1930, however, 

the investment processes were carried out according to the detailed plans of 1928.  
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Figure 4.3 | General plan of downtown Gdynia prepared by Adam Kuncewicz (1926). 

Source: Sołtysik M.J.- Gdynia. Miasto dwudziestolecia (…), 1993. [adapted]. 
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4.3 1935 as the beginning of a new stage of Gdynia's 
development 

 

In 1935, a new, modified general plan of the city was completed. In 1936, a competition 

for the layout of the Southern Pier and the adjacent areas was announced. Based on the results of 

this competition, design work was subsequently undertaken to shape the representative district. 

In March 1935, Plan of the buildings of the city of Gdynia was accepted by the Interministerial 

Commission. Program studies were conducted by a team of architects headed by Stanisław 

Filipkowski 24.  

One of the main assumptions of the new plan was to increase the population of the city to 

250,000. residents (50% - workers, 25% - buyers, 15% - officials, 10% - representatives of other 

professions), (Sołtysik, 1993).  The demand for construction areas was estimated at 1800 ha. Plots 

were foreseen for the development of the industrial base of the city and large forest and park 

complexes. It was decided to divide the city structure into several functional zones. Consequently, 

it was intended to apply the principle of separating housing complexes with green belts and locating 

in their structure district service centers hierarchically subordinate to the central center. Downtown 

was supposed to be in the center, and residential districts in the directions radiating from it. 

Between these districts, green areas were planned, cutting into wedges in the city structure and 

constituting the "lungs of the city" (Stiller, 2008).  

 

According to the new concept, the city was to develop on a semi-circle plan, which would 

guarantee rational development of the agglomeration. Filipkowski separated functional zones: 

downtown, industrial areas, residential and leisure areas. Each of the districts was to act as an 

independent unit, being at the same time subordinated and spatially connected with the center. 

Downtown, on the other hand, was to be readily connected with the port. At the back of the port, 

an industrial district was to be built along the industrial canal. Around this core, it was intended to 

group residential districts: workers - near the port and industrial areas; others - in the southern 

part of the system. The southern part of the city has been designated as "leisure" districts. In the 

office and commercial part of the city center there was  a development of a 6 storey building, and 

in its retail and residential part, from 4 to 5 storeys. The capacity of the city center was planned 

for 68 thousand residents. The workers' built-up districts were to be constructed in a row or group 

manner with buildings with a height of three storeys. (125 thousand inhabitants). In other districts, 

loose or group buildings with a height of usually 2 storeys were designed (Sołtysik, 1993).  

 

 

 
24 Stanisław Filipkowski ( 1896 – 1964), Polish architect, urban planner, academic teacher. Source: 
(https://www.wikipedia.org). 
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Characteristic For Gdynia is the fact that the dynamics of the development of the port and 

the city were ahead of all assumptions and plans. It should be noted that until 1926 Gdynia was 

developing virtually without a plan, but slowly, which later had no impact on the urban development 

of the city. In connection with the development of the port, construction activity in the city has 

intensified, which has dropped with the level of construction progress compared to the port. 

Unfortunately, due to the poor organization of building supervision and prevailing regulations not 

adapted to urban needs, which allowed for the creation of architectural designs for unauthorized 

persons and the performance of construction works for unqualified persons, a situation was 

reached in which the so-called "Arbitrary" building. At that time, buildings that were completely 

inaccessible appeared in terms of their appearance and location to the development plans. 

Rational buildings were also inhibited, because the city had extremely few construction 

sites on its own. When the decision was made to build the port in Gdynia, only the land for this 

investment was bought, no care was taken to provide the city with built-up areas, despite the low 

prices of the plot, because it was believed it was developing on a private initiative. For unknown 

reasons, it was not taken into account that Gdynia will need land for municipal investments. The 

situation in which it has led to an extremely dangerous for the proper functioning of the urban 

organism, the phenomenon of land speculation. Winding up the price of the plot in the city center 

led to the absurd situation, which was not the construction of large parts of the city. Until 1939, 

the whole construction was mainly concentrated around three streets: Starowiejska, 10 Lutego 

and Świętojańska. The tenement houses and public buildings were erected. the areas that were 

relatively planned were the villa districts: Kamienna Góra and Działki Leśne. Both of the 

aforementioned circumstances caused that around the areas included in the development plan, 

and also in these areas, wooden barracks and shacks of "wild settlements" were built, which 

inhabited the poor population (Widernik, 1980, pp. 75 - 94). 

Another negligence resulting in disproportions between the port and the city was a reckless 

railway line connecting the port with the hinterland. the city and port were separated from each 

other by a wide range of tracks, which had a significant impact on the further development of the 

urban structure. Such an arrangement almost completely prevents communication between the 

port and the city. 

Equal development of both units did not help the way they were financed. As a matter for 

priority countries, the port was financed by state-owned loans, while the city was left to itself. This 

situation has not changed even the Regulation of the President of the Republic of June 1, 1927 on 

the promotion and economic development of the city and port in Gdynia, in which the guaranteed 

allocation of loans from the state budget for both the expansion of the port and the city. 

Unfortunately, these assurances remained only on paper, which made the development of the city 

based on the benefits of  the National Bank (Bank Gospodarstwa Krajowego). 
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The port was built in a thoughtful and planned manner according to the design of engineer 

Tadeusz Wenda. His vision of the city, which due to the phased expansion of the port had to change 

its urban plans several times, developed chaotically and without any plans. To a large extent, the 

reason for this was the erroneous assumptions about Gdynia that were made from the beginning. 

First of all, it was assumed that it will still be a summer resort with a relatively small number of 

inhabitants, therefore, during the first years of building the port, no plans were made to transform 

Gdynia into a city that is also a port facility. Secondly, when it turned out to be necessary to create 

a large city for port needs, it was too late, because only in 1936, the city plan for the city of Gdynia 

was completed. Until that time, irreparably neglected consequences of the ineffectively supervised 

construction work in Gdynia have occurred (Widernik, 1980, pp. 75 - 94). 

 

In the interwar period, the whole press, both nationwide and local, was writing about 

Gdynia, reporting on the ongoing city. In fact, it can be said that throughout these years there was 

a lively discussion about the directions of architectural and urban development of the “gate to the 

world”. Polemics in this matter were taken up, among others, by "Architecture and Construction", 

"Kurier Bałtycki", "Urban Planning Bulletin" and "Kultura"25. It was written about the rapid 

development of the new city and its representative buildings. Topics of Gdynia's contests and 

dreams were discussed to become a world metropolis. The press, however, did not last long in 

uncritical admiration about Gdynia. All problems of Gdynia quickly adapted to the public and were 

published in newspapers. The main topic of criticism among journalists was, already mentioned 

above, a chaotic and tight plan of building a city that did not take into account its functional needs. 

 The second opening of the subject was the inert construction of the city center as well as 

the adjacent workers' districts. One of the harshest articles was the text of Edgar Norwerth  

Disaster of Polish urbanism: Gdynia's Architecture (1932), in which the author sums up the city, 

the Polish "Gate to the World". "In short. Gdynia - the city can not be otherwise described as the 

catastrophe of Polish urbanism and world-wide blame. apart from all the flaws and errors of the 

plan, the most amazing thing is the blatant incompatibility of the superpower's meaning of content 

with a banal and hopelessly form of expression” ( Norwerth, 1932, p.1).  Adam Kuncewicz 

responded to this article in his plan for the buildings of the City of Gdynia. Because of the article 

by prof. Norwerth: The Disaster of Polish Urbanism. “The main things are not separated from the 

secondary: with the same passion and seriousness the author moves both the lack of an urban 

concept in the city plan, as well as someone's unfortunate and without much idea of the 

construction of islets on the street Świętojańska street. in order to facilitate the understanding of 

building plans, its errors and reasons, it is necessary to correct inaccurate information by prof. 

Norwerth, which give the whole issue the appearance of a great scandal” (Kuncewicz, 1932, p.1) 

 
25 Kurier Bałtycki, Urban Planning Biuletin ( Biuletyn Urbanistyczny), Kultura were the Polish magazines, 
dedicated to seaside events, urban planning and art.  



 

29 
 

 

In 1936, the center of Gdynia, its representative part, was finally taken up by writing a 

nationwide competition for "The layout of the Southern Pier and the Nautical Center in the port and 

city of Gdynia". It was a move in the right direction, however, due to constant changes in the project 

for construction works, it was not until 1938 and until 1939 that only 2 objects from the entire plan 

were completed. 

 

4.4 A  discussion of individual concepts for the expansion of 
the port of Gdynia  

 

In 1920, the Ministry of Military Affairs approved the sketchy design of the port in Gdynia 

by engineer Tadeusz Wenda, which gave rise to its construction. The port was located in the 

Chylonka River valley. Initially, it was located at a considerable distance from the  summer resort 

of Kamieniec Pomorski, but the rapidly growing needs of the newly created state meant that the 

internal (west) and external (south) ports were intensively developed. The creation of the Southern 

Pier was an integral part of the Gdynia representative district, which is the nucleus of the urban 

layout of a modern city. 

 Initially, the outer part of the port was conceived as a relatively small unit, actually 

reminiscent of a sailing harbor. The concept of the port design has changed over the past few 

years. In the years 1926-28 there was a rapid development of the concept of extending the external 

port by further pools, caused by the adaptation of the Gdynia port to perform new functions. It was 

to be a port adapted not only for bulk and groupage transshipments, but also prepared for the 

needs of deep-sea fishing, passenger traffic, coastal shipping and for sporting purposes. Projects 

from this period of expansion are unfortunately not dated, but nevertheless, on their basis, the 

most important development concepts of the southern part of the port, can be traced. Above all, 

it is clear from these projects that the concept of creating the Southern Pier occurred 

independently of the proposal to create the center of Gdynia in this area and could rather be 

associated with plans to create a marina for sailors ( Sołtysik, 1993). 
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 The first discussed plan for the expansion of the port of Gdynia prepared around 1926 - 

27, most likely by Tadeusz Wenda very clearly enters the city limits moving the center to the south. 

This project envisages the creation of two new pools south of the Węglowy Pier.  

The larger pier was to be used for shipyards and deep-sea fishing, while the smaller pier 

was reserved for commercial navy, yacht-clubs and coastal fishing. The Southern Pier with the 

adjacent swimming pool was intended for the Polish Shipping Company and coastal shipping 

vessels as well as a marina. The new, planned shape of the Southern pier,  significantly differed in 

form, from the previous one. Its shape was similar to the elongated trapezoid, whose wider side 

was on the Eastern side (sea side).  In the Eastern part, breakwaters were routed from two peaks, 

within which a sailing harbor was situated. This project  was implemented in the northern part over 

the following years. However, it was not implemented in the southern part and for many years 

Gdynia was deprived of a real sailing office and marina ( Sołtysik, 1993). 

Another port plan from 1931 assumed a solution to this problem. The project shows a new 

concept of creating the Southern Pier with the Sailing Pool on the south side. The new Pier was to 

be 600 m long and 120 m wide. A small, completely new Sailing Pool located in the south-west 

corner, was to be square with an entrance from the south. A year later, another pier and pool 

project appeared. It was not intended for implementation but important as a transitional plan 

between the 1931 project and the final version approved in 1934 (Szermer, 1985). 

 

Finally, construction works on the Southern Pier began in 1934. According to the plan 

approved in the same year, the pool took the form of a rectangular trapezoid, while the Southern 

Pier acquired a shape similar to a rectangle.  Over time, the Southern Pier has become an 

important element of the Representative District planned in this area. It also had an important 

urban function as a link between the city and  port.  
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Chapter 5 
 

Representative District as the most 
important urban development of interwar 
Gdynia 
 

5.1 Development of the concept of the Representative District 
 

The Representative District has been an important point and object of special interest since 

the beginning of creating plans for Gdynia. As mentioned in previous chapters, downtown 

development proposals, have accompanied the city plans, being developed at every stage. 

Starting  with the concept of Julian Rummel, described in his book entitled "The State and the Sea" 

(1925), in which the author focused on developing a functional plan of downtown Gdynia and 

building a relationship between the city and the sea. According to his idea, the city was to affect, 

those coming to Poland from the sea. Emphasis was placed on the development of the Gdynia 

coast, hence the most important buildings and areas were to be as close as possible to the sea. 

This idea became one of the foundations of the future Representative District.  

Later overall plans of the city, created by Roman Feliński and Adam Kuncewicz, also 

included the first designs of the center of Gdynia. At that time, it was assumed to create a 

Representative District around Mościckiego Street (now: Wójta Radtkego Street) passing 

into  Nadmorski Square (currently the area partly overlapping with Kaszubski Square), ended with 

a seaside promenade located 50 m from the sea shore. The promenade stretched over a section 

of 1200 m, from  Węglowy Pier to the foot of Kamienna Góra. The district was to assume an axial 

and symmetrical shape for relatively dense and regular buildings. The layout was taken along a 

wide avenue from the Main Railway Station to the very coast. However, Feliński’s and Kuncewicz's 

proposal was not implemented. The expansion of the outer port towards the south, turned out to 

be more important at that time, which meant that the planned Representative District went down 

into the background. In connection with the expansion of the port, the promenade, i.e. Nadmorska 

Street, was located 250 meters from the new sea shore, and its name was changed to the current 

Washington Street (Sołtysik, 1993). 

In 1931, plans to create the center of Gdynia again began. They were associated with the 

construction of the Southern Pier, which was to be a compensation for the city for the lost 

areas.  The new city center was to be built on the intersection of 10 Lutego Street, in the place of 

the then wooden bridge. According to the preliminary design of Tadeusz Wenda, the pier was given 

a shape, which with minor changes was implemented in later years.  
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What distinguished the project from the implementation, was the semicircular notch in the 

eastern part of the Southern Pier. On the other hand, the Sailing Pool was divided into two: a 

smaller swimming one and a larger yacht one, north-south oriented. The completed pool was given 

the shape of a rectangle in the east-west system, while maintaining its indivisible whole. Due to the 

planned construction of the Southern Pier, a competition was announced for the Monument of 

Union of Polish Lands, which was to be at its end. In the same year, the results of the competition 

for the Maritime Basilica were announced, which was supposed to be at the top of Kamienna Góra.  

The first design of the Representative District, in its present place, turned out to be a design 

by engineer Stanisław Filipkowski, developed in 1932. According to his concept, the district was 

limited from the south by the slope of Kamienna Góra, from the west by Świętojańska Street, and 

from the north by Derdowskiego Street. A special element of the entire establishment was the axis 

on 10 Lutego Street, passing directly into Kościuszko Square, and then into the axis of the Southern 

Pier. Between Kościuszko Square and pier, a town square was designed, bounded from the north 

and south by buildings. According to the plan, both sides of the pier were built up, and at its end, 

was the Monument of the Union of Polish Lands. In the south-west part of the pier there were two 

pools: swimming and yacht, which meant that this part of the system was to remain undeveloped. 

A yacht-club building has been planned by the west side of the Sailing Pool. The Maritime Basilica  

dominated over the entire assumption at the summit of Kamienna Góra (Sołtysik, 1993, pp.185 – 

190). 

Filipkowski's assumptions turned out to be crucial for the development of the 

Representative District, because later projects were modeled on their plan. All discussed concepts, 

both those developed by Feliński and Kuncewicz, are characterized by numerous similarities. The 

basic idea of these concepts is based on building the entire composition around one main axis 

(Mościckiego Street, 10 Lutego Street), ending from the east, with a square plaza surrounded from 

the north and south by representative buildings. Both at Feliński’s and Kuncewicz’s, as well as at 

Filipkowski's, the project included the most important city buildings on both sides of the main street. 

In turn, green belts were led in its center. In both concepts, however, the layout of buildings with 

axis sides differ. In the design of Feliński and Kuncewicz, the buildings organized around the square 

and streets are symmetrical, unlike the Filipkowski design. 

Both the original sketches of Julian Rummel and the works of Feliński and Kuncewicz 

became the inspiration that finally led to Filipkowski's creation of the plan of the representative 

district. 
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5.2 Contest for the layout of the Southern Pier and  the sketch 
design of the Sailing Center 

 

In 1936, at the request of the Ministry of Industry and Trade, the Ministry of Military Affairs, 

the Ministry of the Interior, the Commissariat of the City of Gdynia, the Sailing Association and the 

Main Board of the Association of Architects of the Republic of Poland (SARP)26, a competition for 

the urban and architectural solution of the Southern Pier and adjacent areas, and for the sketch 

project of the Sailing Center, was announced. The purpose of the urban project was to plan a 

fragment of the port and city in such a way, as to harmonize utility buildings at sports pools, an 

adjacent part of the city of representative and walking nature,  with a sailing sport center. This task 

was of particular importance, given that the fragment of the city of Gdynia subject to design was 

in the immediate vicinity of the sea. Its artistic shape had a direct impact on the impression that 

the city of Gdynia, had on those arriving from the sea. (Architektura i Budownictwo, 1936). 

The project consisted of two fragments. The first of them was located between Rybacka 

Street and the planned street on the axis of the Sothern Pier. It contained areas adjacent to the 

President's Pool for port use. The second fragment consisted of the Southern Pier and other areas 

covered by the competition. The architectural design of the Sailing Center included "Sailing House" 

as well as club and sports facilities. 

In total, 25 works were submitted. Some of them have been eliminated due to insufficient 

architectural or urban design. The following guidelines were used to assess works qualified for 

further consideration. It was decided to evaluate urban projects according to the solutions in terms 

of: communication, main division of land, urban complex work (coordinating the functioning of 

individual complexes), relation with the city, implementation values. The architectural designs 

however, have been assessed in accordance with the following guidelines: the location of the 

architectural ensemble, building plans, the overall value of the project in terms of art and 

implementation value.  

In particular, projects scored high, providing for the location of a city square with an 

unobstructed view of the sea and the inclusion of Kamienna Góra within the composition of the 

adjacent areas from the north. The intensive development of the second zone of the President's 

waterfront and the location of the Sailor's House from the sea were also appreciated. 

 
26 Association of Architects of the Republic of Poland (SARP) - a national professional association founded 
in 1934 that brings together architects. 
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5.3 Awarded competition entries 

5.3.1 Project No. 20. Authors: Bohdan Damięcki, Tadeusz Sieczkowski  

 

The winning work turned out to be a design by Bohdan Damięcki 27 and Tadeusz 

Sieczkowski28. This did not mean, however, that the project was fully accepted and did not meet 

with many accusations. The most important were the incorrect urban assumption, showing the 

incorrect route of the railway lines (double intersection of the main communication artery), difficult 

wheeled access to the Pomeranian quay and costly intersection of streets at different levels, which 

had advantages in terms of communication. The correct approach to solving the overall urban 

layout and its composition was appreciated, however, the solution of individual fragments was 

considered too schematic. To sum up the urban part of the project received a total of 39 points 

out of 65 that could be obtained (Architektura i Budownictwo, 1936). 

In architectural terms, the location of the Sailing House from the city was rated at only 3 

points. Interesting, however, was the idea of using the difference in land level (hangars). When it 

comes to building plans, it was found that the dimensions of the hall, pool and club rooms were 

exceeded. In addition, the absence of workshops and kitchen appliances was alleged. Moreover, 

the two-level traffic at the driveway seemed too complicated. The overall value of the project in 

terms of aesthetics was estimated at 5 points, thinking that the building's architecture is "neutral 

and does not bring visible visual values" (Architektura i Budownictwo, 1936 ,p.45). The 

implementation value of the complex was considered quite expensive. The total value of points 

scored was only 18 out of 35. It must be admitted that for the first prize the project won a 

 
27 Bohdan Damięcki - (1906 – 1994), architect, urban planner. a member of SARP (from 1933), 
a graduate of the Faculty of Architecture of the Warsaw University of Technology (1933). Source: 
(https://www.inmemoriam.architektsarp.pl.). 
28 Tadeusz Sieczkowski - (1907–1973), Polish architect and urban planner. Source: 
(https://www.ipsb.nina.gov.pl.). 

 

Figure 5.1 | Gdynia - fragment of the overall building plan (1934). 

Source: Architektura I Budownictwo, 1936. 
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surprisingly small number of points in terms 

of the architectural solution in which 

category virtually every awarded project 

has more points scored. 

References to earlier concepts of 

the district can be seen in both the winning 

design and the numerous other awarded 

works. As in the original assumptions, the 

main compositional axis was 10 Lutego 

Street, which, passing into Kościuszki 

Square, ended at the Southern Pier. The 

pier was formed by Zjednoczenia Alley, 

consisting of two parallel streets, between 

which a wide square was located, which is 

a direct continuation of the Kościuszko Square. The most important municipal institutions, including 

the town hall, which on the plan resembles the letter "G", was placed in the form of 4 building 

blocks, on the south of the square. A characteristic point of the assumption was the city square of 

considerable size in the shape of an elongated rectangle, located opposite to the town hall and 

separated from the sea by a green belt and promenade. A smaller square to the south of the town 

hall at the foot of Kamienna Góra, was also planned. Representative buildings for the port and Navy 

were located north of Kościuszko Square, while along Washington Street, on both sides, 6 

rectangular buildings were designed, connected with each other in the basement by a double row 

of columns and perpendicular to the street. Similar rectangular, repetitive blocks were formed 

along Washington Street and Wilson's Quay. 

 

On the axis of the Southern Pier, in its eastern part, a massivel Monument of the Union of 

Polish Lands was located, which occupied about a quarter of the surface of the pier. This 

monument served both as a building and a lighthouse with a viewpoint. The headquarters of Polish 

Coastal Shipping, in the form of a long building, was located in the northern part, on the side of 

the President's Pool. In the south-western part, on the side of the Sailing Pool, a Sailing Maritime 

Center with the "Sailor's House" was designed, along with five neighboring buildings for yacht clubs. 

The Southern Pier was separated from the rest of the complex by a road with a two-level 

Figure 5.2 | Plan of B. Damięcki and T. Sieczkowski. 

Source: Architektura I Budownictwo, 1936. 

 

 

 

 

     

 

Figure 5.3 | North elevation.  

Source: Architektura I Budownictwo, 1936. 

 

Figure 5.4 | Section b-b.  

Source: Architektura I Budownictwo, 1936. 
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intersection passing perpendicular to the main compositional axis. The sailing center was to 

constitute buildings forming a whole in the project. The buildings of the five yacht clubs were to 

have a common body, which was also to act as a corridor connecting the clubs with the building 

of the Sailor's house. The system was completed by buildings erected on pillars, at equal intervals, 

for individual clubs. The form of these buildings consisted of two juxtaposed cuboids: the larger - 

horizontally arranged and the smaller – vertically (Sołtysik, 1993). 

 

 

 

 

 

 

 

The Sailor's House was irregular and consisted of three parts. The first was the long main 

body, facing east-west, which housed hotel rooms and cloakrooms. The second consisted of a hall 

and restaurant room. It was created by an additional, smaller building, terminated in a semi-circular 

manner from the south. At the intersection of two buildings, in the south-west corner, a third, one-

story, glass, most westerly part, containing a swimming pool, was attached. Four storeys were 

planned, which were to narrow in steps from the south. The club and hotel rooms were located on 

the first and second floor. The buildings of the center were designed to be largely glazed with rows 

of horizontally arranged windows.  

 An important element and a kind of dominant of the entire urban complex was supposed 

to be the Maritime Basilica, crowning the summit of Kamienna Góra, set in the north-west direction. 

Two rows of stairs led to it. The first from the town hall, the second leading from the sea. A two-

level intersection of streets at the base of the Southern Pier was an important element that 

distinguished this design from the others.  

 

 

 

Figure 5.5 | Southern elevation of the Sailing Center. 

Source: Architektura I Budownictwo, 1936. 

 

Figure 5.6 | Level A 

Source: Architektura I Budownictwo, 1936. 

 

Figure 5.7 | Level B 

Source: Architektura I Budownictwo, 1936. 
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5.3.2  Project No. 4.  Authors: Marian Spychalski, Marek Leykam 

 

 Architects from Warsaw turned out to be 

the second prize winner. The jury assessed the 

work as harshly as the winning project. The 

closure of streets from the city side and the 

insufficiently thought-out intersection of 10 

Lutego Street and Świętojańska Street were 

criticized. The placement of hangars too close to 

the promenade and moving them away from the 

pool, was also considered unfavorable. The jury 

also accused the excessive cost of buying the 

land and closing it with the town hall block, in the 

sea view from the city side. The accidental 

placement of skyscrapers and the location of the buildings of the second zone of the President's 

Quay too close to the edge of the pool were considered a minus. On the other hand, the connection 

between Kamienna Góra with the rest of the composition and the artistic approach of the urban 

part and the Southern Pier were assessed positively. In total, the project was rated 34 points in 

urban terms  (Architektura i Budownictwo, 1936). 

In architectural terms, the placement of the Sailor's House on the sea side was appreciated. 

What was criticized, however, was the insufficiently spacious utility rooms at the kitchen and 

undressing at the pool. It was considered that the entrance to the staircase to service flats, was 

underscored, and the stairs to the clubs did not have roofs. The visual value of the design was 

assessed as good, however the design was considered too schematic. The construction solution 

seemed too expensive due to the large span between the supports. 22 points were awarded to this 

part of the assumption (Architektura i Budownictwo, 1936). 

The project shows similarities to the work of Damięcki and Sieczkowski. Even the 

characteristic northern part intended for sports buildings, as well as the buildings of the pier, which 

resemble the solution of the winners. What distinguished the design, however, was the location of 

the Sailor's House from the sea, which significantly changed the layout of the pier. The waterfront 

around the Sailing Pool was dissolved in the form of terraces rising into the sea, while the shore 

behind the Pool was moved back towards the promenade. South of Kościuszko Square, 3 rows of 

4 blocks perpendicular to the sea were designed. Similarly to the winning design at the top of 

Kamienna Góra, the sea basilica was located, however it was oriented north. At the foot of 

Kamienna Góra, a rectangular town square was planned, on whose eastern side a town hall was 

to be erected. The project includes two skyscrapers; the first - at the base of the pier and the 

second at the northwestern edge of the port district. 

Figure 5.8 | Plan of M. Leykam and M. Spychalski. 

Source: Architektura I Budownictwo, 1936. 
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The Sailing Center consisted of an irregular shape of the Sailor's House, divided into three 

parts. The first was a two-story cuboid east-west. The other, attached to it from the north, four-

story perpendicular building. The third, in turn, the smallest, two-storey part was located 

perpendicularly from the southern side of the main body. Analyzing the facades of the Sailing 

Center, it can be concluded that the design has an extremely horizontal, elongated form terminated 

with five masts from the east. The yacht clubs were designed in the form of one long building 

supported by five squat pillars, connected to the Sailor's house. 

 

5.3.3 Project No.3. Authors: Julian Dachowicz, Zygmunt Majewski 

 

           The winner of the 3rd place in the competition was project number 3. The jury, analyzing 

the project in terms of urban design, as in the case of project number 4, found that the intersection 

of 10 Lutego Street and Świętojańska Street, that was not well thought out. In addition, the 

downside turned out to be too intensive development of the area between the Stone Mountain and 

Skwer Kościuszki. The arrangement of buildings around Kamienna Góra was also unfavorable. The 

project received 32 points for this part  (Architektura i Budownictwo, 1936). 

In the architectural part, attention was drawn to the incorrect location of the Sailor's House 

on the city side and its terraces on the sea side. The cloakroom at the entrance, was found to be 

too narrow, and at hotel rooms and clubs, sanitary facilities were designed too wastefully. The 

whole assumption was summarized by the judges as sparingly designed. As a result, Dachowicz 

and Majewski received 24 points for the architectural design  (Architektura i Budownictwo, 1936). 

Similarly to the work of Marian Spychalski 29 and Marek Leykam30, the area between 

Kościuszko Square and the Kamienna Góra, was densely built-up. Designing part of the pier, turned 

out to be similar to the location of the Sailor's House from the city side.  

 
29 Marian Spychalski - (1906 – 1980), Polish communist activist, architectural engineer. Source: 
(https://pl.wikipedia.org). 
30  Marek Leykam , actually Maurycy Jan Lewiński (1908 -1983 ) - Polish art historian and architect. Source: 
(https://pl.wikipedia.org). 

Figure 5.9 | The Sailing Center elevations. 

 Source: Architektura I Budownictwo, 1936. 
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What distinguished the project of 

Dachowicz and Majewski, is a new solution for the 

location of the town square, directly at the shore 

and the Sailing Pool. 

Again, we can easily see the similarity to 

the solutions  presented by a winning project. 

Specifically by analyzing the design of the Sailing 

Center. The buildings of the yacht clubs were 

given a similar form and arranged at the same 

intervals. In addition, they were connected to each 

other, along a long glass corridor, stretching all the 

way to the Sailor's House. The edifice of the 

Sailor's House was designed in an irregular and 

asymmetrical way, but compact enough, that it was difficult to separate its individual parts. The 

authors used a kind of floor gradation. The highest part, set in a north-south direction and crowned 

with the bridge,  found itself in the very center of the composition. From the east, a four-story 

building was added to it. This building, was connected to a building perpendicular to it  and from 

the west with a small two-storey annex constituting the main entrance. The central part, adjacent 

to the west side with a two-storey building, also facing east-west, but this time facing south. A 

terrace supported by pillars was also designed, finished from the east in a semicircular shape, 

which houses the southern part of the building.  

 

 

 

 

 

 

 

 

Figure 5.10 | Plan of J. Dachowicz and Z. Majewski 

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.11 | First floor plan.  

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.12 | Section. 

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.13 | North elevation. 

 Source: Architektura I Budownictwo, 1936. 
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5.3.4 Project No. 13, Author: Bolesław Malisz 

 

Fourth prize, the jury awarded three teams ex aequo. The first of these is a design by 

Bolesław Malisz 31, awarded for proposing an additional thoroughfare connecting the port with the 

city. The compact buildings of the first zone of the President's waterfront were also appreciated. 

Despite this, the commission found that the quays were defective in functional terms. In addition, 

it was criticized for not taking into account the artistic nature of the coast and for non-coordination 

on a scale. The urban development was rated 30 points. 

The proposal of location of the Sailor's House from the sea side, did not stand out in any 

way and was considered at most correct. The idea of creating a common staircase for the Sailor's 

House and for the pool, also did not arouse the jury's enthusiasm. In addition, the designed halls 

(especially the one in the hotel) was thought to be too large and the location of the main staircase 

was inappropriate. The project received 21 points for this development  (Architektura i 

Budownictwo, 1936). 

As previously mentioned, the general 

development of the district was similar, in most 

cases of the  sent projects. The 4th prize winner, 

proposed, arranging the northern part of the 

Representative District, as well as the projects 

described above. A distinctive element of this 

project was the Sailing basin, to which from the 

south side, a smaller breakwater basin was 

added and the shoreline moved deeper into the 

sea. Owing to this solution, this area took the 

shape of a rectangular triangle. Nearby, 

unidentified buildings were found. Public 

buildings were located in four building blocks from the city side. The town square located directly 

next to the Sailing Basin. Similarly to the project that won the third prize, it was proposed to enclose 

Kamienna Góra. The Sea Basilica was directed towards the port, as in the design of Marian 

Spychalski and Marek Leykam  (Architektura i Budownictwo, 1936).  

 

 

 
31 31 Bolesław Malisz (1910 – 1955), polish architect and urban planner. Source: (https://pl.wikipedia.org). 
 

Figure 5.14 | Plan of B. Malisz. 

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.15 | View from the sea. 

 Source: Architektura I Budownictwo, 1936. 
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When talking about similarities to other competing projects, special attention should be 

given to the plan of the Sailing Center. Similarly to the proposal of Dachowicz and Majewski, 5 

small multi-story buildings connected with each other, with an extended barter part, serving as 

yacht clubs were proposed. Main corps in the east-west arrangement, was added from the north-

east to the perpendicular building. The south-west part was joined by a perpendicular block 

crowned with the so-called captain's bridge. An interesting solution was the use of a different 

number of floors in individual buildings, which gives the whole assumption types of stepped layout. 

In addition, the form of the center was treated vertically, as evidenced by the layout of the windows. 

 

 

  

 

 

 

 

 

 

Figure 5.16 | Elevation from the pier side. 

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.17 | Section.  

 Source: Architektura I Budownictwo, 

1936. 

 

Figure 5.18 | First floor plan of the Sailing Center. 

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.19 | Ground floor plan of the Sailing Center. 

 Source: Architektura I Budownictwo, 1936. 
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5.3.5 Project No. 22. Authors: Franciszek Krzywda Polkowski, Alina 
Scholtzówna 

 

The second winner of the 4th prize was the work of Franciszek Krzywda Polkowski 32 and 

Alina Sholtzówna33. Their idea was primarily criticized in terms of urban planning. It was alleged, 

inter alia, that the unresolved junction at the 

intersection of 10 Lutego Street and 

Świętojańska Street, as well as the lack of 

initiative to solve the Washington Street. In the 

second case, they criticized the unjustified 

deletion of the existing designed street by a 

slight shift. In addition, the jury did not like the 

intense, chaotic buildings and the lack of a city 

square for development, which in other projects 

performed one of the key functions. When 

assessing the plastic value, it was accused of 

not having a keynote. The solution scored only 

21 points  (Architektura i Budownictwo, 1936). 

The factor that contributed to the awarding of the fourth prize to the authors was an 

architectural study, which, according to judges, came out satisfactorily and obtained 22 points. 

The general arrangement of the situation seemed interesting, however, too little sea clearance was 

foreseen. The main objection was the design of the Sailor's House and swimming pool and the 

entries settled too close to each other, . According to the committee, this solution created a feeling 

of confusion. The jury stated that the club rooms were treated too much like hotel rooms. The 

volume was also inappropriate, and the planning of two staircases in the clubs was considered too 

expensive  (Architektura i Budownictwo, 1936). 

As mentioned above, one of the most glaring errors in the design was the lack of a city 

square, so important for the function and composition of the entire urban complex. Instead, the 

authors proposed a park by the Sailing Pool. A smaller pool joined the main pool from the south. 

In the design of Polkowski and Sholtzówna, an open pool was designed, without a breakwater, 

cutting into the land, which, as a result, contributed to the reversal of the shoreline. Unfortunately, 

the location of most public buildings at an angle significantly limited the view of the sea from the 

city. Similarly to the previously described projects, the architects built Kamienna Góra. 

 

 
32 Franciszek Krzywda Polkowski (18881 – 1949), Polish architect, professor of architecture at the Warsaw 
University of Technology, In addition to architecture and park design, he was involved in urban planning, 
furniture and jewelry design. Source: (https://pl.wikipedia.org). 
33 Alina Sholtzówna (1908 – 1996), Polish architect of greenery. Source: (https://pl.wikipedia.org). 

Figure 5.20 | Plan of F. Krzywda Polkowski and  

A. Sholtzówna 

 Source: Architektura I Budownictwo, 1936. 
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A strong point of work was the idea of a sailing center, which stood out from the rest. The 

Sailor's House, obtained a very elongated shape, east-west direction and consisted of four parts. 

In the block furthest to the east with a rounded north-east corner was supposed to be a pool, to 

which the block was added a storey higher and moved slightly to the south. an irregular shape was 

added to it, which concealed a round hollow. For the first time, the buildings of the yacht clubs and 

the Sailor's House were not connected with each other. The yacht clubs were closed in the form 

of two cuboids of varying heights, connected to each other by corners, with glass walls on the 

south side. The project emphasizes the horizontal layout of the assumption. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

5.3.6  Project No. 17, Authors:  Antoni Jawornicki, Wacław Podlewski 
i  Józef Reński 

The third team that received the 4th prize was a work that was eliminated from the 

competition in the category of architecture. In the urban part, the location of the sailing center from 

the city side and the main artery crossing by the railway were again abandoned. In addition, 

artificiality of assumptions, such as composite axes overlooking the basilica and the president's 

pool, which in fact did not exist, was accused. They also criticized the cancellation of street outlets 

to the sea and the wasteful treatment of areas on the slopes of Kamienna Góra. The disadvantages 

of the plan also included the lack of specification in the development design. A total of 28 points 

were awarded  (Architektura i Budownictwo, 1936). 

Figure 5.21 | Southern elevation. 

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.22 | Ground floor plan. 

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.23 | First floor plan. 

 Source: Architektura I Budownictwo, 1936. 
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The study in the northern part of the 

district, did not differ significantly from the rest of 

the works presented, while in the southern part, 

near Kościuszko Square, two building blocks 

were designed, representative twin buildings, 

separated by a street. The form of these 

buildings consisted of four parts, in the middle of 

which an internal courtyard was provided, in 

which an additional building was located. The 

project, in contrast to the previously discussed 

solution, provided for the town square, which 

was to stand between building blocks and a 

Kamienna Góra. Opposite the public buildings 

from the sea, the area was designated as the main square. Similarly to the project of Damięcki and 

Sieczkowski, a green belt was planned separating the sailing pool and the neighboring sea  

(Architektura i Budownictwo, 1936). 

The architectural design was not recognized by the selection board, as it did not include 

buildings designated for yacht clubs. After the building of the Sailor's House was not marked with 

directions of the world, it was difficult to make a correct description. According to the project, the 

House projection was similar to the letter "L". The floors were supposed to grow in steps, and the 

building's façades were divided horizontally with windows and a few round ones referring to the 

style of the ship. For the same reason, one of the corners of the building had the shape of a rounded 

bulge. The streamlined shapes were to reflect the maritime character of the place. 

 

 

 

 

 

Figure 5.24 | Plan of A. Jawornicki, W. Podlewski 

and J. Reński. 

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.25 | Ground floor plan. 

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.26 | Low ground floor plan. 

 Source: Architektura I Budownictwo, 1936. 
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5.3.7 Project No. 10, Authors:  Bolesław Lachowski, Stanisław 
Rychłowski 

 

In addition to awarding selected works, 

the jury decided to buy two projects due to their 

planning qualities. One of them was the project 

of Bolesław Lachowski34 and Stanisław 

Rychłowski 35. The favorable decision of the jury 

did not mean, however, that the project did not 

meet with many accusations. In the urban part, 

the direction of connecting the railway lines was 

criticized, which seemed impossible to the 

commission. In addition, the minus was the port 

being cut off from the city due to the lack of 

tracks. The proposed buildings, too tight, in 

particular those at the foot of Kamienna Góra, were not designed to scale in relation to the Maritime 

Basilica. 28 points awarded  (Architektura i Budownictwo, 1936). 

When it comes to the architectural proposal, the jury's assessment was somewhat more 

gracious. Although the jury did not like the location of the Sailing Center from the city side, the 

projection of the Sailor's house was positively assessed and recognized as transparent and clear. 

The general layout of the center was determined to be correct. In total, this category received 23 

points  (Architektura i Budownictwo, 1936). 

In fact, when analyzing the urban layout plans, it can be seen that the committee's 

reservations about building density were most accurate. Too dense buildings and design, and the 

overall impression of tightness, were compounded by two skyscrapers located at Kościuszki 

Square. Significant density of buildings distinguished this project from previous ones. A similar 

element was the development of Kamienna Góra. A Municipal Square is planned between the 

Nautical swimming pool and public buildings. 

Architectural plans again provided for 5 small rectangular blocks, positioned at the same 

distance from each other, serving as rooms for yacht clubs. while the building of the Sailor's house 

was to consist of two main blocks set in an east-west direction, partially touching the longer sides. 

The block extended to the southeast gained a perpendicular annex from the north. North-West 

block, was supported by pillars. This solution allowed a view of the sea. in turn, the north-west part 

was supported on the pillars only from the north, thus creating an arcade. on the first floor of the 

building, a large terrace is provided from the south. 

 
34 Bolesław Lachowski (1909 – 1940), architect, member of SARP, graduate of the Faculty of Architecture of 
the Warsaw University of Technology (1936). Source: (https://www.inmemoriam.architektsarp.pl). 
35 Stanisław Rychłowski (1909 – 1981), Polish architekt and urban planner. Source: (https://pl.wikipedia.org). 

Figure 5.27 | Plan of B. Lachowski and S. Rychłowski. 

 Source: Architektura I Budownictwo, 1936. 
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5.3.8 Project No. 9. Authors:  Arseniusz Romanowicz, Henryk Frey i Piotr 
Szymaniuk 

 

The second purchased project was eliminated from the competition in terms of urban 

planning. The general assumption of the concept was similar to those presented in other works. 

The element distinguishing this project was, 

above all, a large amount of greenery, carried out 

in the northern part of the district and on the 

south and north sides of the city square. The 

square, however, is located between the Sailing 

Basin and public buildings. A second smaller 

square was planned, which according to the 

project was to be located at the foot of Kamienna 

Góra. 

In the category of architecture, the 

design of the sailing center was evaluated 

surprisingly positively. The overall concept of the 

projection solution was defined as "interesting - 

Figure 5.28 | Southern elevation. 

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.29 | Ground floor plan.  

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.30 | First floor plan.  

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.31 | Plan of A. Romanowicz, H. Frey and P. 

Szymaniuk 

 Source: Architektura I Budownictwo, 1936. 
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creative". An additional plus was the location of 

the resort from the sea. What didn't convince 

the committee was the idea of a second floor 

corridor with a number of staircases, which 

seemed complicated and not practical. In 

addition, the lack of coordination between the 

sectional plans and the building facade was 

accused  (Architektura i Budownictwo, 1936). 

According to the plan, the building of 

the Sailing Center was to take the form of an 

elongated cuboid, partly supported on pillars, 

which was to house both the yacht - clubs and 

the Sailor's House. 

 

 

 

5.4 Brief summary of the competition 

Despite the awarding of selected works, none of the projects met the architects' 

expectations. The plans did not meet the assumptions required by the selection board and none 

of the submitted ideas could fully serve as a model for the new development of the district. Due to 

the unsatisfactory, low ratings of the jury, the jury decided to compile the best elements of selected 

works and based on them, create a new, refined, comprehensive concept of the representative 

district. 

The most important corrections in the architectural and urban development included 

activities, mainly concerning height gradation and building intensity. This was to help get the best 

view of the sea from the South Sea. In addition, the importance of locating Kamienna Góra within 

the composition of the layout was emphasized. a particular aspect and topic of consideration was 

the location of the Maritime Basilica. 

One of the guidelines imposed on architects when designing the urban layout of the district 

was arranging a suitable place for a Monument of the Union of Polish Lands. In fact, a separate 

competition was announced for the design of this monument. Initially, it was to stand at the end of 

the pier, However, due to its representative function, the monument had to be moved to the area 

Figure 5.32 | Second floor plan. 

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.33 | First floor plan. 

 Source: Architektura I Budownictwo, 1936. 

 

Figure 5.34 | The Sailing center elevation from the side of the sea. 

 Source: Architektura I Budownictwo, 1936. 
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around the representative square. Owing to this, it was more visible and chosen with a scale 

suitable for building the city. An interesting idea was to raise part of the Southern Pier to increase 

visibility towards the sea by "hiding" some buildings below the pier line. To emphasize the 

relationship of the city and the sea, it was decided not to build up the area located between the 

Southern Pier and Kamienna Góra. 

While developing and agreeing the concept of the Sailing Maritime Center, special attention 

was paid to its location. Since the building was to perform a representative function, it was 

considered that it should be accepted visually against the background of other buildings. 

  In order to undertake further work on the project, the jury invited selected teams to 

cooperate. however, it was stated that one of the winners should be selected for the detailed 

development of the Sailing Center. Finally, further work was entrusted to the Government 

Commissariat in cooperation with the winners of the competition. The project, corrected and ready 

for implementation, was to be ready in the same year.  

 

5.5 The final design of the Representative District by Stanisław 
Filipkowski 

 

Despite the selection of the winning project in the competition, its assumptions were never 

fully realized. The concept has undergone many modifications introduced by a team from the 

Government Studio's Design Studio headed by Stanisław Filipkowski. 

In 1937, at the conference held in Gdynia under the leadership of Deputy Prime Minister 

Eugeniusz Kwiatkowski36 and President Ignacy Mościcki, for the first time officially, the project of 

the Representative District was presented. As mentioned earlier, the presented solution was based 

on the assumptions of the competition winners: Damięcki and Sieczkowski, however, the team led 

by Filipkowski made some significant changes. First, the Sailing Center was moved to the eastern 

end of the Sailing Basin, and club buildings were replaced. Their total number has been reduced 

to three. Coastal buildings, according to the original assumption, were located in the northern part 

of the pier, while the Marine Station was located on the eastern side of the Sailing Center. Simplified 

communication system perpendicular to the South Pier and greenery was abandoned. Owing to 

that, it was possible to reduce the Representative Square and move it to the east, where it was 

closer to the sea. The west side of the square designed an elongated building supported by pillars, 

while the town hall was moved to the north side of the Kościuszko Square. In accordance with the 

proposal of Damięcki and Sieczkowski, the location of the Maritime Basilica on the summit of 

Kamienna Góra in the north-west direction was maintained (Sołtysik, 1993).  

 
36 Eugeniusz Felicjan Kwiatkowski (1888 – 1974), Polish chemist, deputy prime minister, minister of industry 
and trade (1926–1930), minister of the treasury (1935–1939) of the Second Polish Republic. Source: 
(https://pl.wikipedia.org). 
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The project presented at the conference became an object of heated discussion. A point 

of great confusion was the issue of the location of the Sea  Basilica. Conference participants 

maintained that its current location does not "guarantee functional and spatial coherence" (Sołtysik, 

1993, p. 300).  of the district. As a result, it may lead to division into two separate centers. 

However, the visual attractiveness of the solution was not diminished. Additional symptoms 

aroused the very construction of the basilica, given the uneven terrain of Kamienna Góra. It was 

finally decided that the basilica should be in direct contact with the square. 

The project was immediately revised and in 1938 new versions of the plan were prepared, 

taking into account various variants of the basilica's location. New solutions were evaluated by a 

group of architects and urban planners led by professor Tadeusz Tołwiński. Finally, it was decided 

to place the basilica on a hill between Sędzickiego Street and the seaside boulevard, on the east-

west axis, facing the sea. This decision was made taking into account various aspects, such as 

economic, artistic and functional. North of the temple was the town square, which was given the 

form of a trapezoid. The smaller concept was not included in the new concept. 

In the same year, the new plan was again submitted for evaluation by the commission. The 

concept was adopted unanimously. It was agreed that the square was to be opened to the sea, 

and bounded by the Sea Basilica from the south. A trade office is adjacent to the west, while 

Kościuszko Square and the Town Hall are adjacent to the north side. Refining the details of the 

new plan was entrusted to the urban studio of the government station in Gdynia. 

According to the final version of the design ready in June 1938, the town square was given 

a rectangular shape, and a small square was restored which was located on the west side of the 

basilica. the basilica itself and the monumental stairs leading to it were moved towards the sea. 

The town hall, was moved to the northeast corner of the city square. The President's wharf was 

designed as a representative Navy wharf. Sailing Center with club buildings located on the other 

side of the pier (Sołtysik, 1993).  

Although the final conceptual design of the Representative District was ready, it was 

necessary to draw up executive plans for building the entire area. Unfortunately, as a result of the 

outbreak of war in 1939, these plans were implemented only to a small extent. When the German 

troops entered Poland, the representative district consisted of only two raw buildings on the 

Southern Pier - the Marine Station and the Polish Sailor's House.  

 

 

 

 

 

 

Figure 5.35 | Plan of S. Filipkowski.(1937) 

 Source: Sołtysik M. J., Gdynia. Miasto dwudziestolecia (…), 

1993. 
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5.6 The most important buildings of the representative district, 
built before 1939 

5.6.1 Maritime Basilica 

 

From the very beginning, i.e. from obtaining city rights, the creation of a new temple in 

Gdynia was an important assumption. Not only was it supposed to be an architectural complement 

to the spatial arrangement of the newly emerging city, but it would also become a kind of vote of 

gratitude for regaining Poland's independence.  

The thought of creating a representative basilica for the newly founded city was cast in 

1924 by social activist and entrepreneur Julian Rummel. In 1928, the First Sea Bath Association 

(Pierwsze Towarzystwo Kąpieli Morskich) 37 donated a construction site in Kamienna Góra. 

In December 1929, the first competition was announced for the design of the Maritime 

Basilica of the Blessed Virgin Mary of the Sea Star in Gdynia (Najświętszej Panny Marii Gwiazdy 

Morza).The temple was to be a national coastal sanctuary, visible to ships entering the port. 

The competition did not bring the intended results. It was not resolved because none of the 

submitted projects met the requirements imposed on the designers and was therefore not suitable 

for implementation. The relatively low interest in the competition among architects was due to 

insufficient publicity. In addition, at the same time a competition was announced for the design of 

the Temple of Providence (Świątyni Opatrzności) in Warsaw, which proved to be more prestigious 

and provided for several times higher main prize for the winner. 

In 1932, a specially established Society for the Construction of the Roman Catholic 

Maritime Basilica prepared a second competition (Czapelski, 2009). As a result, in 1933, the 

project of prof. Architect of Bohdan Pniewski (Czapelski M., 2008). Pniewski designed the three-

nave basilica, on the plan of an elongated rectangle, with the presbytery facing north. The structure 

of the building was to be quite simple, made of reinforced concrete frame construction, with brick 

filling. The columns at the base are designed with a smaller cross-section to obtain a larger area. 

  A characteristic element of the church's silhouette was an elongated block with stepped 

narrowing floors, topped with three identical towers, arranged above the choir, above the central 

part of the church and above the presbytery. These towers were topped with slender spiers, 

arranged on cylindrical bases with a larger diameter. The spiers were decorated with crosses and 

crowns. Three towers on one building were to symbolize three partitions united into one homeland, 

while the crown and cross meant victory and resurrection from captivity. Facades articulated with 

a dense rhythm of pilaster strips were to have a sandstone or clinker facing. The arrangement of 

their vertical pillars and four levels of elongated, narrow stained glass windows, which were to 

 
37 First Sea Bath Association (Pierwsze Towarzystwo Kąpieli Morskich), an association founded in 1920, 
whose task was to create a modern, friendly and well-organized sea bathing area from Kamienna Góra, which 
will attract vacationers from all over Poland. Source: (https://pl.wikipedia.org). 
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emphasize the verticalism of the temple and its Gothic character. On the second level, the architect 

placed round windows, which was supposed to refer to the ship's portholes. Three rectangular 

entrances are located in the symmetrical front facade. Above the main entrance, larger than the 

others, sculptures with the Holy Mother were installed. The other entrances were located in side 

elevations (Czapelski, 2009). 

The interior of the building was largely decided by the program, providing for celebrations 

with a large number of officials, which resulted in the design of a huge, raised by one story in 

relation to the rest of the building, presbytery, occupying 3/7 of the length of the body. Under the 

presbytery and the neighboring two sacristies, there was a chapel for baptisms and weddings, 

through which during important ceremonies, the President and Government of the Republic of 

Poland and delegations would enter. The naves covered with a cross vault were to be separated 

by expressive "stalactite" pillars (Czapelski, 2009). The interior was to be lined with alabaster. The 

inner walls of the basilica were to be decorated with sandstone or clinker veneers in a light color. 

It was important that the design of the basilica reflected the new image of a country whose 

modernity and prosperity were associated with the sea. In a word, he had to answer the need to 

visualize the "eternal" Polish presence on the Baltic. The very name of the Maritime Basilica was 

marked by prestigious aspirations, and assumed that it would be a church of a special rank, clearly 

combining Catholicism with the idea of "Maritime Poland." Creating a work that met expectations 

was not easy. For the first decade of the Second Polish Republic, national romanticism dominated 

in religious architecture. This convention, however, was not accepted in the most monumental 

buildings, where there was still a reference to academic historicism, or less often - modernism. 

The problem of an adequate form for a modern church has been exacerbated by the pressure 

exerted by church hierarchs. The authorities and the episcopate had a different idea about the 

form of the building. Designs associated with modernism were, according to hierarchs, devoid of 

"the spirit of church tradition in the Catholic spirit," (Czapelski, 2009, p. 292), they were accused 

of resembling a factory, market hall or station. In turn, the clergy's aesthetic attachment to tradition 

was difficult for architects to accept. 

 

Pniewski's project perfectly matched both extreme criteria. He was approved by both 

architects, critics and the hierarchy, beginning the great career of the architect. The modernism 

of the building was expressed through the exposition of the skeletal structure, as well as the 

geometric style of its interior. Modern elements were combined with the use of symbolic elements: 

the church was to be like a ship, with three towers like masts. On the other hand, there were 

medieval accents close to the hearts of hierarchs, such as: gothic slenderness of the interior 

proportions, huge windows, rosettes and cross vaults. At the same time, Gothic references in the 

basilica had a regional sense. The tradition of Gothic buildings has been recognized in Pomerania 

for centuries. In particular, Gdańsk, neighboring and competing with Gdynia, could boast of it. 

Thus, the Gdynia basilica was to have a multifaceted significance, in addition to the object 
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symbolizing reborn Poland and a modern city created from scratch, served as a "substitute 

monument" (Czapelski 2009, p. 293), modeled on Gdańsk buildings. The design of the temple was 

enthusiastically received by critics, it was called "the crown crowning the cyclopean work of port 

construction" (Czapelski, 2009, p. 293). 

As for the location of the object, according to the project, the location of the church was 

provided slightly below the summit of Kamienna Góra, on a platform to which stairs were to be 

brought from the sea side. The basilica was to give Kamienna Góra a unique character. Using the 

height of the hill and the building itself, it was to be seen against a flat background. 

On July 1, 1934, in the presence of the president of the country, Ignacy Mościcki, there 

was a solemn blessing of the cornerstone at the summit of Kamienna Góra, which was to be a 

symbolic act of commencing the construction of the temple. Unfortunately, work did not start, and 

in 1937 it was decided to change the location (Czapelski, 2008). The church was to be included 

in the representative Sea Forum, planned at the Southern Pier. The main reason for the failure to 

implement the ambitious Maritime Basilica project was the lack of sufficient funds. In addition, the 

unstable soil of Kamienna Góra was a problem. It was feared that he might not support the weight 

of the building. 

The subject of the basilica's location returned on the occasion of the urban-architectural 

competition for the layout of the Southern Pier and adjacent areas in 1936. According to the initial 

competition arrangements, the outline of the Southern Pier and Sailing Pool was adopted, and the 

placement of the Maritime Basilica on Kamienna Góra. As described in the previous chapter, 

instead of using the competition design of the winners, an Interministerial Conference in Gdynia 

was established, at which a new design of the representative district was developed, developed 

by the Design Studio at the Government's Commissariat, chaired by arch. Stanisław Filipkowski. 

As the project was analyzed, it was concluded that the location of the Maritime Basilica should be 

changed. In the urban bulletin of 1938, we read: "admittedly, the Basilica situated on Kamienna 

Góra gives good artistic qualities and strongly emphasizes the character of the city's silhouette 

from the sea, however it should be connected with the sea as much as possible (...) .The basilica 

must be functionally linked to the square - Forum, where all celebrations symbolizing 

communication with the sea are to be held. The location of the Basilica at the bottom should be 

considered.” (Biuletyn Urbanistyczny, 1938, nr 2, p.43).  Finally, in 1937, during the urban 

planners' conference, it was agreed that the Basilica should be located on a flat area, between the 

Southern Pier and the foot of Kamienna Góra. When in 1938, the final design of the district was 

developed, the Basilica was placed on a platform about 7 m above sea level between Sędzickiego 

Street and the planned Seaside Boulevard. Pniewski's project was never implemented (Biuletyn 

Urbanistyczny, 1938).  
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5.6.2 The Building of Maritime Station 

 

The maritime station building (currently the Maritime Fisheries Institute and the 

Oceanographic Museum) was located architecturally significant, located on Aleja Unii 5. Designed 

by Warsaw architects - Leonard Tomaszewski 38 and Juliusz Żakowski 39. The building was built in 

1938, shell on the Southern Pier. It was created as a result of combining two objects, differing in 

both construction and function. The eastern part of the building, five-storey, with reinforced 

concrete frame structure, was intended mainly for museum rooms and aquariums. The western 

part was designed in a traditional way as a brick building. It consisted of four floors, and its length 

was almost twice as long as the eastern block. It housed laboratory rooms and flats for research 

staff. Construction began in 1937, and a year later the building was erected. At the turn of 

1938/1939, the western part of the building was finished, while the completion of the eastern 

aquarium part lacked funds and time (Sołtysik, 1993).  

 

5.6.3 The House of the Polish Sailor 

 

At the same time, as the building of the Maritime Station described above, a building was 

built in its vicinity, which was of particular importance for the architecture of Gdynia - the Polish 

Sailor's House (currently the Navigational Department of the Naval Academy). The significance of 

the object was added by the fact that it was to be one of the main elements of the representative 

part of downtown Gdynia. As stated in the previous chapter, the building's design was to be the 

result of a nationwide urban-architectural competition for "The layout of the Southern Pier and 

adjacent areas, and for the sketch design of the Sailing  Maritime Center in the port and city of 

Gdynia” announced in 1936. The winners of the competition were the architects Bohdan Damięcki 

and Tadeusz Sieczkowski. Despite the selection of the winning competition design, the 

implementation design (by the same architects) differed significantly from the previous one. First 

of all, the way the main body was shaped and its connection with the hangar team was different. 

Until the outbreak of war in 1939, it was possible to erect the building in a closed shell, but it was 

completed only in the first years after the war. Pavilions and hangars being the seats of sailing 

clubs were not built until the seventies, according to a changed, improved design  (Sołtysik, 1993).  

The Sailor's House, located in the city center, on the South Pier, is an irregular lump. It 

consists of three parts: a five-story central part housing a representative hall, a meeting room and 

club rooms; north wing, in which there was an indoor swimming pool and the southern part, 

supported on poles carrying three floors of hotel rooms. Particularly noteworthy in the shape of the 

 
38 Leonard Tomaszewski (1899 – 1972), Polish architect, urban planner, academic lecturer. Source: (https:// 
www.inmemoriam.architektsarp.pl). 
39 Juliusz Żakowski (1883 – 1970), Polish architect and urban planner. Source: (https:// 
www.inmemoriam.architektsarp.pl). 
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whole deserves the highest, rounded from the side of the Sailing Basin, the central part. It was 

crowned with a superstructure and a roof stylized as a captain's bridge. 

The whole was designed as a reinforced concrete frame with brick filling, which was 

plastered. The pillar structure of the building allowed to place large clearances in the basement, 

which allowed a view of the Sailing Pool. Inside the building, on the ground floor on the left from 

the entrance, a swimming pool was located, while in the second wing - a hotel. On the axis of the 

building there is a hall with a cloakroom, above which there is a club room. 

Attention does not escape the reference to the style of the ship, obtained thanks to the 

characteristic arrangement of terraces and balconies and complemented by flagpoles in front. In 

addition, this style is emphasized by the horizontal arrangement of windows, enclosed in three, 

long rows of galleries and strips of completely glazed, horizontal windows in a rounded building. 

The Sailing House building is an excellent example of the trend in architecture that was gaining 

popularity at that time. Streamlined or marine style (as it was called in Poland / Streamlined 

Modern), (Sołtysik, 1993) was characterized by three basic elements. Among them were: gradation 

of height, softness of lines and interpenetration of lumps, which was to evoke the association of 

ship design and a kind of "seainess". Although there are several buildings in Gdynia built in this 

style, the Sailor's House is its best example.  

 

 

 

 

 

 

 

 

 

 

Figure 5.37 | The  Maritime Station (1938). 

 Source: (http://modernizmgdyni.pl/) 

 

 Figure 5.36 | The House of the Polish Sailor (1938). 

 Source: (https://miastarytm.pl/) 
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Chapter 6 
 

Foreign analogies and their reflection in the 
architecture and urban planning of Gdynia 
 

6.1 The garden city concept of Ebenezer Howard 

 

Speaking of great urban ideas that have had a significant impact on the shaping of the new 

city of Gdynia, we must begin by discussing the role of the Garden City concept. This idea was 

created in the last years of the nineteenth century, and its author was Ebenezer Howard, a famous 

British urban planner. In 1898, Howard published the book "Tomorrow: a peaceful path to real 

reform", which only four years later was reprinted under the new title - "Cities of the Gardens of 

Tomorrow“ (Osborn, 1965).  

His concept was a response to the terrible conditions in which the industrialized working 

class in Great Britain and other countries of Western Europe lived, such as, dire effects of the 

Industrial Revolution, especially overpopulation of urban centres.  Howard presented vision of the 

city combining advantages of living near greenery, far from heavily urbanised areas while still 

reaping the benefits of living in the city.  

Cities according to Howard, were to assume the shape of satellite settlements, erected 

along communication routes around the centers of big cities. “Garden City, which is to be built 

near the centre of the 6,000 acres, covers an area of 1,000 acres, or a sixth part of the 6,000 

acres, and might be of circular form, 1,240 yards (or nearly three-quarters of a mile) from centre 

to circumference” (Howard, 1902, p. 20). Each such estate would be surrounded by arable fields 

providing healthy food. The garden - city was to have a definite layout of streets, squares and parks 

and it had to provide residents with access to service premises and cultural and educational 

institutions. “Six magnificent boulevards—each 120 feet wide—traverse the city from centre to 

circumference, dividing it into six equal parts or wards. In the centre is a circular space containing 

about five and a half acres, laid out as a beautiful and well-watered garden; and, surrounding this 

garden, each standing in its own ample grounds, are the larger public buildings—town hall, 

principal concert and lecture hall, theatre, library, museum, picture-gallery, and hospital” (Howard, 

1902, p.22). 
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By definition, the city could not be big. The houses were to be multi-family, but not high (so 

as not to overwhelm the residents), and small, preferably two or three-room apartments. The whole, 

according to Howard's assumptions, was to be a transitional form between the village and the city, 

becoming a magnet for the immigrant population, coming to work from the deep province (Fishman, 

1982).  

Howard's vision depicted the idea of slum-free cities flourishing thanks to the synergy effect 

of the city's and town's greatest advantages (Pinder,2005).  In addition to unlimited possibilities, 

easy access to entertainment and high wages for residents, there was simultaneously common 

harmony, fresh air and low fees for land use.  

 

In the first decades of the previous century, such ideas became very current in the face of 

growing changes and shaping of new urban visions. Trendy, avant-garde ideologues of 

architecture and urbanism were proposing the end of a traditional tenement house, they were 

talking about the death of the street. They wanted to build modern machines for the apartment, 

the city of the "industrial era" breaking with the traditional urban layout. Howard's thought gained 

popularity in Europe and had a great impact on all modern architecture and urban planning 

(Mumford, 1965).  

Garden cities were designed almost everywhere, where Western civilization reached (Hall, 

1996). In the 20th century, the idea dreamed up by Howard became widespread in Poland, 

although it was of a completely different nature from the one originally founded. It gained its 

popularity with the exhibition organized in 1912 under the slogan "Architecture and Interiors in the 

Garden Surroundings". 

In 1909, the Delegation for Town-Gardens was founded by the propagator of this idea in 

Poland - a hygienist physician from Płock, doctor Władysław Dobrzyński. Dobrzyński's friendship 

with Howard resulted in the first investments of this type in Poland - in Mazovia. In 1920, the 

planning of the Garden City,  Kamienna Góra, which is today a luxurious district of Gdynia, began.  

In the first years after regaining independence, Gdynia aroused widespread public interest 

not only due to the nascent port, but also due to its picturesque location. One of the very attractive 

place for recreation purposes was  the area of Steinberg (Kamienna Góra) belonging to the Gdynia 

commune (Rembalski, 2011).  

This area was purchased on March 1, 1920, by a lawyer from Warsaw - Henryk Gałczyński, 

for a company that was being formed at that time called the First Polish Maritime Bath Society. The 

company's goal was to "create a cultural bathing and spa resort on the Polish coast, and then, 

after a suitable building, to allow the native Polish element to settle there" (Sołtysik,1993). Thus, 

the future housing estate was to some extent elitist intended mainly for people from the Polish 

intelligentsia. The name Kamieniec Pomorski was adopted for it, although over time the traditional 

name - Kamienna Góra was restored. 
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The area on which it planned to build a summer resort was beyond the existing settlement 

clusters . Its distance from the nearest to the rural buildings in Gdynia was about 700 m. Favorable 

conditions for the development of the new center created a relatively small distance (about 400 m) 

from the old bathing resort with a park and the Healing house. The eastern border of the purchased 

area, adjoined to the narrow strip of the beach, on the length of about 1100 m. The northern and 

western boundaries of the land, on the other hand, had a slightly irregular shape, whose origins 

were transformed into a settlement structure made at the end of the 17th century. The buildings 

of the former farmstead, situated in a small park, were located in the central part of this area, at 

an altitude of 34 m above sea level. The main access road ran here from Św. Jana Street along 

today's street of the 1 Armii Wojska Polskiego and  Korzeniowski Street. The area of the former 

farmstead - about 100 ha - was to be divided into medium-sized plots for low-rise villa and 

guesthouse development in gardens. The plans for the summer resort were entrusted to well-

known Warsaw architects: Tadeusz Tołwiński and Tadeusz Zieliński. 

According to the plan of architects, for the summer resort project, slightly more than half 

of the purchased area was allocated. The rest (south-western part) was left as a back-up for its 

further development. On the north-western part, parks and squares were planned in the future. 

The estate was designed on a small scale. Similarly to the Howard concept, low, loose, one or two-

storey buildings prevailed. Similarly, the green part of newly established gardens and landscape 

elements played a fundamental role in the composition of the whole. 

The streets have been marked with gentle curves and slopes, and between them there are 

stairs leading directly to the beach and the seaside boulevard. Houses lined with greenery stood 

along these streets. Built over a dozen or so years, they are a kind of review of architectural 

fashions prevailing in the interwar period (Kienzler, 2014). 

The size of building plots varied from small, about 400 sq m, to much larger ones, close to 

1,600 sq m - depending on the type and size of the building that was to be built on it. Access to 

both the northern and southern part of the summer resort is designed from Św. Jana Street, using 

the already existing roads. In a similar way, the main walking route of the summer resort was 

created, running through today's streets: Korzeniowskiego, Sienkiewicza and Sędzicki, which was 

partly founded along the existing roads. The aim of this action was to expose natural viewpoints to 

the coast and the bay. Along this route, the location of hotels was planned, which were to have 

representative accents of the entire foundation. Each hotel had a convenient access to the beach, 

a device for small squares was proposed (Sołtysik,1993).  

At this point, we can observe a significant difference between the concept of the British 

planner and Tołwiński's plan. Howard's vision was based on the creation of the city, which is a kind 

of escape from the heavy housing conditions prevailing in industrial cities. It was to become a 

shelter and a housing alternative for the working class, while Gdynia Kamienna Góra was to be 

primarily a residential district for wealthy citizens from the beginning. 
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Howard's concept was undoubtedly a kind of archetype and inspiration for Gdynia's 

architects of the inter-war period. It is a fact that the newly emerging Gdynia was faced with the 

problem of accepting the population coming from all over Poland, which generated the need to 

create a dignified housing environment. Similarly to the original vision of the gardens cities, in the 

case of the Polish port city, it was considered important to separate the residential function from 

commercial and industrial. The idea of creating a specific "green enclave", which has a positive 

impact on the physical and mental condition of the residents, as well as the common space 

included in the projects, which was supposed to avoid living in isolation, has the same origin.  

Naturally, the idea of creating the Gdynia district was not an accurate reflection of Howard's 

nineteenth-century, utopian vision. Their goals were a response to other urban problems, 

embedded in slightly different realities. Gdynia was a city built from scratch, so its architects did 

not have to bother to solve the problems of a complex, already existing city with a historical past. 

Kamienna Góra was a more luxurious vision of the residential district for the wealthy people. A kind 

of essence of the Howard concept used in the project of a nascent city. 

Subsequent years, urban planning and transformation, changing trends and needs, as well 

as their real implementation, verified the validity of the discussed inspirations. 

 

6.2 International inspirations in Modern Movement   

 

The first decades of the 20th century were key in Europe in terms of developing new ideas. 

Modern Movement architecture stood in opposition to traditional stylistics and the tradition of 

historicism. 

The architectural face of interwar Gdynia was shaped to a large extent by the ideas and 

stylistics of modernism. The undoubted reason for this phenomenon was the fact that the birth of 

the city coincided with the period of the birth of modern movement stream. It was a style for which 

the basic ideological category was modernity, which was treated as the highest value. In this 

context, Gdynia was also seen. The very idea of its construction was steeped in the spirit of 

modernity - the idea of a new and modern city. These slogans found a wide resonance and 

contributed to the subsequent development of the phenomenon, which is referred to as "Gdynia 

Modernism". 

European modernism began to permeate Gdynia in the late 1920s. Just like it happened all 

over Europe, modernism entered Gdynia in two significantly different varieties - moderate and 

avant-garde. The former included Art Déco, expressionism and  classicizing modernism, while the 

latter included functionalism (also known as international style) and constructivism. 
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Moderately modernist forms are most commonly found in Gdynia's public architecture. In 

the 1920s, the tendency to design objects of symbolic importance intensified. It manifested itself 

in Art Deco forms, exposing geometric details and original shapes, whose roots were in the 

Viennese Art Nouveau of Joseph Hofmann and the English Arts and Crafts movement. Towards 

the end of the 1930s, the quest for monumentalism in architecture intensified, which gave rise to 

classicizing modernism. Simultaneously, a trend of expressionism spread in Gdynia, inspired 

mainly by German architecture. Its source on the international arena, was associated with the so-

called Hamburg school. A characteristic brick element, strongly inscribed in the vernacular 

architectural tradition of northern Germany, Prussia and Pomerania from the late nineteenth 

century, has its prototype in the brick stylistics of Amsterdam's expressionism. The avant-garde 

trend of modernism - functionalism gained the most popularity in Gdynia in the interwar period. In 

Europe, it was associated with such figures as Walter Gropius, Mies van der Rohe and Le 

Corbusier, with the Bauhaus and De Stijl groups, as well as with international exhibitions and CIAM 

congresses. Particularly popular in residential architecture. All forms of ornamental and 

characteristic of monumentalism have given way to simple, cubic blocks and smooth facades. It 

was dominated by the aesthetics of white, geometric solids and bright and functional interiors. The 

solid geometry of functionalism allowed to distinguish two types of formations. The first were based 

on the aesthetics of cubic and box forms, derived from the logic of a cuboid and a right angle. The 

second, based on the expression of streamlined forms, constructed along the fluid line and the 

drawn roundings, which gave rise to the characteristic trend, which can be especially seen in 

Gdynia - streamline - referring to the style of ship. The fascination with avant-garde currents in 

architecture, spread owing to young architects operating in Gdynia, graduates of the Warsaw 

University of Technology and the Lviv University of Technology (Sołtysik, 2009). 

 

6.2.1 Art Déco in Gdynia 

 

Art Déco architecture seemed suitable primarily for the edifices of banks, schools and 

offices, emerging in Gdynia in the late 1920s. An example of this is the building of the Bank of 

Poland, at 10 Lutego Street. The author of the design was the Warsaw architect Stanisław 

Filasiewicz40. The building itself has retained a clearly historicising character, but its interior 

referred to new aesthetics. 

 

 

 

 

 

 
40 Stanisław Filasiewicz ( 1881 – 1944), Polish architect. Source: (https://pl.wikipedia.org). 
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Subsequent public buildings erected in downtown introduced Art Deco motifs to the 

facades of buildings. Attention should be paid to the building of the Maritime Office in Gdynia, 

designed by Adam Ballenstedt41 and built in 1927. Analyzing the shape of this building, we can find 

inspiration in it, by the Stoclet Palace in Brussels, designed by Joseph Hoffmann42. Analogies to 

the architectural solutions of the palace can be seen in the way the fragmentation of the block and 

in the layout of the tower surrounded by two levels of terraces. 

The architect Ballenstedt was also the author of the building of the Polish Shipping from 

1927 - 1929. The traditional composition of the building, combined with a gothic arcade and crystal 

and cubist details of the facade, was probably inspired by the Chilehaus office building in Hamburg, 

by the architect Fritz Höger43 (Sołtysik, 2009). 

Brick architecture derived from the circle of the Hamburg school has become an inspiration 

for many architectural objects of Gdynia. One example is the Maritime School complex, designed 

by Wacław Tomaszewski. The monumental assumption, based on classical canons of symmetry, 

clearly shows a modernizing style. Individual buildings of the complex, such as the building of the 

Maritime Trade School or the Maritime University, presenting original brick details similar to those 

derived from the work of Hamburg architects ( Casciato, 2003). 

 

6.2.2 Early functionalism in Gdynia 

 

Almost simultaneously with moderately modernist forms of Art Déco, projects inspired by 

the avant-garde trend appeared in Gdynia. A new trend has spread - functionalism. It was believed 

that architecture should be primarily functional, as well as the entire city. The first functionalist 

realization in Gdynia was the building of rice mill (Łuszczarnia Ryżu),  built in 1927 in the port of 

Gdynia. The characteristic, simple, cubic blocks, alternated with red-brick and light-plastered 

strips, refer to German brick functionalism. 

Among the patterns proposed by the functionalist avant-garde in Gdynia, the most popular 

were geometric shapes and bright, smoothly plastered facades. Inspirations were taken from the 

Bauhaus architectural school and the implementation of the French and Dutch avant-garde. These 

influences were most visible in the architecture of Gdynia tenement houses erected in the city 

center ( Sołtysik, 2003).  

 

 

 

 
41 Adam Ballenstedt (1880 – 1942), Polish architect, social activist. Source: (https://pl.wikipedia.org). 
42 Joseph Hoffmann (1870 – 1956), Austrian architect and designer of applied arts, co-founder of the Vienna 
Secession and Vienna Workshops. Source: (https://pl.wikipedia.org). 
43 Fritz Höger (1887 – 1949), German architect, creating mainly in the current of expressionism. Source: 
(https://pl.wikipedia.org). 
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An example of the first white, cubic forms of functionalism in Gdynia was the tenement 

house at Kościuszko Square, built in 1927 - 1928. Designed by young graduates of the Warsaw 

University of Technology, Włodzimierz Prochaska44 and Stanisław Odyniec-Dobrowolski 45. Looking 

at their design, we can clearly see the inspirations of European projects. Attention is drawn to the 

main artistic accent, which is the arrangement of rectangular balcony corners, previously used in 

such buildings as the house of Jan Wils46 in Voorburg from 1926. The ideological relationship of 

both buildings is clear (Sołtysik,2009). 

The original style of Gdynia tenement houses from that period can be found in a house built 

by Gil J. Rutgers in the eastern district of Amsterdam (1923-25). 

Along with cubic forms, the trend of streamlined forms with ship symbolism appeared in 

Gdynia in the late 1920s. Among others, the tenement house at Kościuszko Square 10/12, 

designed by Tadeusz Jędrzejewski from 1928. "The impressive and original game of the corner 

blocks of this building resembles the characteristic implementation of the Dutch architect Jan Buijs 

from 1927 in The Hague" (Sołtysik, 2009, p.72). In both the first and the second building, the main 

compositional element was the expansive opposition of rectangular and streamlined lines ( Hirsch, 

2016). 

 

 

 

 

 
44 Włodzimierz Prochaska (1900 – 1992), Polish architect, graduate of the Warsaw University of Technology, 
professor at the Gdańsk University of Technology. The first qualified architect who settled in Gdynia. Source: 
(https://pl.wikipedia.org). 
45 Stanisław Odyniec-Dobrowolski (1899 – 1969), architect, member of SARP, graduate of the Faculty of 
Architecture of the Warsaw University of Technology (1928). Source: (https://pl.wikipedia.org). 
46 Jan Wils ( 1891 – 1972), Dutch architect. Source: (https://pl.wikipedia.org). 

Figure 6.1 | Voorburg, residential building,  

J. Wils, 1926 

 Source: (http://www.historygraphicdesign.com) 

 

      Figure 6.2 | Gdynia, tenement house,  

W.Prochaska and S. Odyniec - Dobrowolski 

 Source:  (http://www.gdyniawsieci.pl) 
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6.2.3 Late functionalism and influences of expressionism in the 
architecture  

 

The architecture of the mid-1930s was associated with the mitigation of the extremely 

purist slogans of the avant-garde. The search for comfort and noble elegance in material solutions, 

led to the development of so-called "Luxury trend" in architecture - also very clearly visible in 

Gdynia. Streamline has become more common in architecture, commonly associated with 

modernity and comfort ( Sołtysik, 1993). 

 

Looking for an analogy to the late functionalism developing in Gdynia in the 1930s, we 

should refer to the preceding trend, which was of great importance to it - expressionism. 

Expressionism was a style that developed at the turn of the 1920s and 1930s. It was a 

transitional form between the Art Nouveau and Early Modern Movement, which is why building 

designs combined the features of both these directions. "On the one hand, purely Art Nouveau 

fluidity and sharpness of the structure or ornaments drawing from nature, on the other, a functional 

modernist block with a lot of glazing, hiding very similar, almost identical floors." (Tabak, 2009, 

p.38). Also characteristic in expressionism was the emphasizing vertical and horizontal surfaces 

in facades, as well as the use of new forms that give the building fluidity and dynamics.  

Erich Mendelsohn47 was a leading representative of expressionism in the world, and 

undoubtedly an important figure, whose work had a huge impact on the form and shape of Gdynia 

buildings in the interwar period. 

Mendelsohn, was an outstanding German architect of Jewish descent, a pioneer of modern 

architecture. He was the first to demand "functional dynamics" (Frampton, 1992, p. 122) in 

architecture. He created buildings based on the principle of contrasting curved and straight lines, 

sculptural and geometric shapes. He translated forms of architecture from other fields of art - 

painting or sculpture into the language of architecture. He treated each project individually, taking 

into account local building traditions, surroundings, and building functions. He left works on three 

continents, surprising to this day with originality and boldness of the vision, he was able to give a 

rational, architectural shape (Tabak K., 2009). In his projects he used new technological and 

stylistic solutions. He used modern constructions and materials - steel, reinforced concrete and 

glass. He designed streamlined, sculptural forms, stalactite ceilings, and original crystal 

ornaments. Typical of his style were rounded, glazed corners, horizontal window stripes 

surrounding the facades. These features found their outlet as the most inspiring role models for 

 
47 Erich Mendelsohn (1887 – 1953), German architect of Jewish origin; representative of modernism and art 
deco, as well as one of the precursors of the streamline moderne style. His most famous works were created 
in the expressionist style. Source: (https://pl.wikipedia.org). 
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many European, Polish and especially Gdynia architects. Due to the coastal nature of Gdynia, 

streamlined forms have always had a special, symbolic meaning  (Johnson  & Langmead ,1997). 

 

The first streamlined implementation of the 1930s in Gdynia, was a corner house at 7 

Starowiejska St., designed in 1932 by the city builder -  Marian Maśliński. In the corner of the 

building, in the shape of an arch and in its two wings, we can see an analogy to the Berlin publishing 

house "Rudolf Mosse", by the aforementioned Erich Mendelsohn and Richard Neutra, from 1923. 

Similar tenements were also presented in the tenement house at 7 Starowiejska St. and 89 

Świętanska Street ( Sołtysik, 2009). 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Another example of a building in Gdynia, inspired by Mendelsohn aesthetics, is the office 

building of Zakład Ubezpieczeń Pracowników Umysłowych (later Zakład Ubezpieczeń 

Społecznych), erected in 1935 at 10 Lutego St. Its author was the Warsaw architect Roman 

Piotrowski. The architect in his design referred to the form of the corner of the most famous of 

department stores Erich Mendelsohn - the now non-existent Stuttgart "Schocken"  ( Sołtysik, 

2009). The German architect used a rounded corner smoothly connecting both facades. Densely 

placed prominent cornices surrounded the corner and one of the facades. Similarly, Piotrowski 

designed the cylindrical corner of the Gdynia performance, while maintaining the originality of the 

composition. 

 

 

 

 

 

Figure 6.3 | Berlin,Rudolf Mosse  

Publishing House 

Source:  (http://ghdi.ghi-dc.org/.) 

 

 

Figure 6.4 | Gdynia, Tenement house at 

7, Starowiejska street 

Source:  (http:/ http://modernizmgdyni.pl//) 
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An interesting example of modernism in Gdynia is the apartment building of the Pension 

Fund of Bank Gospodarstwa Krajowego at  3 Maja St., designed by Stanisław Ziołowski. In the 

smooth collapse of its shape and in the form of a quasi-turret, we find a processed and artistically 

developed Mendelsohn motif from the facade of the "Cohen & Epstein" department store in 

Duisburg ( Sołtysik, 2009, p.77).  

 

Equally expressive use of streamlined forms can be seen in the Polish Sailor's House 

designed in 1936–37 by Bohdan Damięcki and Tadeusz Sieczkowski. The facility was located by 

the Yacht Basin, it was to be the center of the Gdynia marina. The form of the building was to 

emphasize the city's relationship with the coastal landscape. Due to the plastic accent of the 

glazed, cylindrical main body and its side wings, we can find similarities to the seaside pavilion De 

La Warr in Bexhill-on-Sea (Sussex) by Erich Mendelsohn and Serge Chermayeff48  (Sołtysik, 2009). 

The last three buildings discussed, have become icons of modernism in Gdynia. Their 

creators, drawing inspiration from European architects, introduced a modern skeletal structure to 

the buildings they erected. These buildings opened a new chapter in the city's architecture. 

Zbigniew Kupiec was an outstanding Polish architect who designed in Gdynia and drew 

architectural patterns from the work of Erich Mendelsohn. Tenement house of his design, located 

at. Armii Krajowej St. with a rectangular, heavily glazed corner of the floors and a rounded corner 

of the ground floor is inspired by vertical corner glazing, realized in 1926 by Erich Mendelsohn at 

the "Schocken" department store in Nuremberg ( Sołtysik, 2003). 

 

 
48 Serge Chermayeff (1900 – 1996), was a Russian-born British architect, industrial designer, writer, and co-
founder of several architectural societies, including the American Society of Planners and Architects. Source: 
(https://pl.wikipedia.org). 

Figure 6.5 | Stuttgart, Schocken 

department store, architect Erich 

Mendelsohn,  

    

 

Figure 6.6 | Gdynia, Office building of 

White - collar Personnel Insurance 

Institution 
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 Not only the expressionist works of Erich Mendelsohn became an inspiration for architects 

building in the thirties in Gdynia. Their realizations also referred to the works of other European 

modernists and other style models of this era, both German, Dutch and French. Among them we 

can mention the tenement house "Bon Marche" at 9 Świętojańska St. The building was built in 

1935-1936, based on the design of Zbigniew Kupiec. In it, we can find analogies to the 1931 

Breuninger department store in Stuttgart, whose authors were the architects Eisenlohr and 

Pfennig. Another example is the tenement house at 122  Świętojańska St. It was built in 1936 

according to the concept of the Warsaw-Gdynia team of designers: Stefan Koziński and Leon 

Mazalon. This building reflects the features of expressionism. It is characterized by an S-shaped 

corner, strongly glazed and passing into the side wall, with balconies. In these spectacular forms 

one can see a reference to the expressionism of the Dutch Amsterdam school, and in particular to 

the forms of the residential complex at Amstelkade and Holendrechtstraat, by Margaret Kropholler 

(1923), ( Sołtysik, 2009). 

The examples of Gdynia buildings from the 1930s show strong ideological connections with 

European architecture of the interwar period. They testify to the universality and truly international 

character of Gdynia architecture. 

 

 

6.3 Assumptions of the 1933 Athens Charter and Le 

Corbusier works influence  

 

When debating the influence of Western patterns, of the modern movement, on the urban 

and architectural shape of interwar Gdynia, special attention should be paid to a document that 

changed the fate of contemporary urban planning - the Athens Charter of 1933. 

The Athens Charter, being the result of the work of the international congress of modernist 

architects CIAM from 1933, taking place during a cruise on the Paris ship sailing from Marseille to 

Athens, concerned the analysis of the problems of a modern city. The Charter's program reflected 

the most progressive tendencies, though often utopian for that time, seeking to give man the right 

to a rationally organized life in the conditions of a new civilization. Although its assumptions became 

widespread in the world only after World War II, some analogies can already be seen in the planning 

of the modern city of Gdynia in the 1930s. 

The content of the card has been divided into three parts. The first indicated that the city, 

as part of the region in its economic, social and political dimension, is subject to environmental 

influences, which include: geographical, topographic, economic and political situation. Therefore, 

the reasons for the city's development are also changing (Zimnowoda-Krajewska, 2009). 
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In the second part, after separating the main functions fulfilled by the city, the existing 

situation was criticized and the directions of corrective actions were proposed. It was declared 

that the city should be treated as a functional unit with urban functions: housing, work, leisure and 

traffic. Therefore, the necessity of functional zoning of city plans was maintained. Individual 

functions should be separated by green belts and connected by communication axes. The ordering 

of work functions was primarily associated with the separation of green areas by industrial areas, 

that should be adjacent to the rail and road network. Open spaces should be adjacent to residential 

areas and as a recreational space belong to the whole city. -The administrative center should be 

connected to all residential areas, industry and crafts. Craft through a close relationship with urban 

life, should be located within the city. The workplace must be less distant from the place of 

residence (Zimnowoda-Krajewska, 2009). 

For the creators of the Athens documentary, man was the most important, and the 

apartment was the starting point for all arrangements related to urban planning in the city. It was 

also noted that urban planning should take into account three dimensions, i.e. also height. 

A reminder of the main principles contained in the Charter,will facilitate the analysis of 

spatial development plans for Gdynia in the 1930s. One of the main elements in the plan of Gdynia, 

referring to the assumptions of CIAM, and later the Athens Charter, was its zoning. The city was 

divided into zones - corresponding to its individual functions. Already in the plan of Adam 

Kuncewicz from 1930, we can observe the characteristic division of the city. A workers' colony was 

located in Grabówek, while the built-up area in this region, was slightly increased from the west, 

at the expense of the Chylonian forests, placing the so-called emigration camp. A district for a 

moderately prosperous group of inhabitants has been planned in the area of the Gdańsk Plateau - 

the so-called Chylonian Forest Plots. Within this district,  a number of public facilities were located, 

whose character (hospital, shelter, theater, etc.) required a specific location - isolated, although 

not too distant from the downtown. The housing base was designed in Kamienna Góra, surrounding 

the Gdynia Valley from the south-east, where a villa district was  proposed instead of a summer 

resort ( Sołtysik, 1993). 

In the plan proposed by Stanisław Filipkowski from 1935, we can find even more analogies 

to the guidelines suggested by the CIAM and the establishment of the Athens Charter. We can 

mention, for example, the principle of separating housing complexes with green belts and locating 

them in the structure of district service centers, hierarchically subordinated to the center. The 

center of the whole complex was to be located downtown, and on the directions radiating from it - 

residential districts. Green areas were planned between these districts, in the form of wedges 

cutting into the urban structure and constituting - as it was then called - "lungs for the city". In 

addition, as in the plan of Kuncewicz, Filipkowski applied the separation of functional zones: 

downtown, industrial areas, residential and "leisure" districts. Each district was designed as an 

independent unit, capable of satisfying everyday needs; each was to be subordinated and spatially 

connected to the city center.  
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District service centers were marked in the general plan, in the form of small squares, 

isolated from the main traffic flows. Within the districts green belts penetrating the building complex 

were marked, next to which schools and public buildings were located. 

In interwar architecture and urban planning in Gdynia, we can also find the imprint of 

creativity and design philosophy, one of the main representatives of CIAM and the chief architect, 

co-creator of the Athens Charter - Le Corbusier. He declared his visions regarding the creation of 

a functional residential zone, subordinated to three values: sun, space and greenery, where 

appropriate distances between buildings were maintained (Le Corbusier, 2017). Estates, 

according to French urban planner, were to remain unfenced, and greenery was to be filling tissue 

between the buildings. Attempts to respond to the Corbusier model of housing estates, can be 

observed in the first implementations of Gdynia housing estates, such as: complex of apartment 

blocks in Grabówek or Complex of ZUS49 clerical houses (Sołtysik, 1993). The housing estate on 

Grabówek, built in the years 1937–1941, consisted of five six-storey blocks of flats, with a series 

of shop pavilions located on the ground floor. The original design of the housing complex included 

four perpendicular to the street, blocks of flats, that housed small, mainly one-room workers' flats. 

The artistic values of this very simple architectural complex are raised by the functional verticals 

of the glass staircases and the light architecture of the chain of shops, linking the spatial 

assumption. The housing estate of ZUS clerks' houses was established in 1937 and similarly 

consisted of six-storey apartment blocks, reinforced concrete construction, with an extensive and 

rich utility program and unconventional composition solutions. The architecture of this complex is 

quite diverse and despite the considerable cubature of residential buildings, it does not 

overwhelm  with monotony. Facades with balconies supported on slender pillars, were interestingly 

solved. Their light visual structure fills almost the entire plane of the facade. The remaining walls 

of the building, were covered with a wide groove network. The last floor was solved very vividly, 

crowning it with a "corbusier" strip framed and supported by pillars. 

 

Particularly noteworthy is the urban layout, created in Gdynia in the early 1930s, commonly 

known as the Emigration Camp. It was a camp designed by architects Adam Kuncewicz and Adam 

Paprocki, whose task was to be professional, hygienic and modern service for people determined 

to leave The Second Polish Republic. In the first years of independence, many Poles, still uncertain 

about their future, decided to go abroad. The main reason was the problem of huge unemployment 

in the country, especially in rural areas. The constantly growing emigration movement has led to 

the decision to build a professional establishment, (near the emerging port) to serve as a temporary 

habitat for Poles going on emigration. It was the first and last complex of this type in the country, 

and one of three or four in Europe (Sołtysik, 1993). 

 

 
49 ZUS - Social Insurance Institution, a state organizational unit with legal personality that performs social 
security tasks in Poland. Source: (https://pl.wikipedia.org). 
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The emigration camp is an elegant 

complex of modest and simple buildings, that 

give the impression of a certain 

monumentality, but also peace, harmonizing 

with the forest environment. Restrained 

architecture; devoid of unnecessary 

decorative elements, raw and economical 

veneer, in line with functionalist aesthetics. 

Both completed and unrealized objects of the 

camp, are building designs with a simple and 

raw form, characteristic of early 

functionalism. They were erected using a reinforced concrete skeleton structure, which based on 

several rows of rectangular pillars, allowed free interior design (Posłuszna, 2017). 

All buildings were to be developed in gray cement brick. The only architectural detail is the 

specific way of decorating the facade, using stripes of brick alternately protruding beyond the 

facades, in some parts (especially in the corners). Above each window there is also a belt with a 

different arrangement of gray bricks. 

The specific arrangement of windows (horizontal belt windows), as well as the way the 

facade is finished, emphasizing the horizontalism of these buildings. . 

The main assumption of the Emigration Camp project was the division of buildings into part 

of the so-called "dirty" and "clean". The dirty part was supposed to be in the middle of the whole 

complex. The emigrants were to undergo sanitary and hygienic procedures, medical examinations 

and vaccinations (Posłuszna, 2017). 

Architecture created to support emigrants, resembles Corbusier's "living machine", 

where  all "cogs" had to run perfectly to improve the operation of a carefully developed tactics for 

emigrant service. The best example of this is the disinfection and bathing building, in which the 

function determined the whole intricate form, enabling emigrants to smoothly walk a long way. 

 

6.4 Great concepts of cities built from scratch. Comparison to 
the case of  Tel Aviv 

 

Tel Aviv, a city located on the Asian continent, on the east coast of the Mediterranean Sea, 

lying on a historic land road connecting Europe, Asia and Africa. Away from Gdynia, which is the 

subject of this thesis, about 3000 km in a straight line. Despite the geographical distance, different 

cultural circle or seemingly different history, both cities have surprisingly many similarities. 

 

 

 

Figure 6.7 | Emigration Camp. 

Source:  ( https://www. http://modernizmgdyni.pl/) 
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The city of Tel Aviv was founded in 1909 by 66 Jewish families fleeing the cramped 

conditions and terrible sanitary conditions prevailing in Arab Jaffa (Metzger - Szmuk , 2019).  They 

decided to build a residential district in the suburbs, outside the city walls. Initially, Tel Aviv was to 

be another of eleven Jewish settlements. The estate was originally named Akhuzat Bayit, designed 

as a modern residential area. Its urban layout was gradually expanded. With the tide of Jews 

coming to Palestine, the district gradually transformed into a city. When in 1921, the government 

of the British Mandate of Palestine declared Tel Aviv autonomy, the city could finally enjoy total 

independence and be given the chance for real development. In less than a few years, as a result 

of the economic crisis in Europe, many educated Jews on the continent began to flow massively 

to Palestine. The rapid increase in population, as well as the widespread vision and dream of 

creating the "first Hebrew city" (Stępiński, 2019), which is a showcase of the country and a 

reflection of its growing strength, caused the need to expand the city and create a new urban 

layout. 

In 1925, architect Patrick Geddes received from the city council, led by mayor Meir 

Dizengoff, to create a new local plan for Tel Aviv (Huldai, 2019). The architect prepared a new city 

plan, in which he took into account and interpreted the ideological indications of the first settlers: 

"Geddes believed that Tel Aviv should be a testament to the harmony and balance between 

rationalism and visionary, action and thought. His plan was an ideological and political symbiosis 

of the idea of a garden city and Zionist movements.” (Sharon, 2019, pp. 32 – 33).  

His vision of Tel Aviv assumed a quiet, peaceful  garden city, criss-crossed by quiet streets, 

small parks and wide boulevards hidden in the shade of trees (Sharon A., 2019). He duplicated 

the classic structure of the garden city on a much smaller scale, using the so-called Geddes block, 

as the basic urban unit. The green belt or service outlets in the center of that block automatically 

created places for social life, surrounded by quiet residential streets immersed in greenery 

(Metzger - Szmuk N., 2019). Geddes assumed from the very beginning that he was designing a 

big city, not a suburban garden city. He saw Tel Aviv as a living organism, far from a static city 

with a clearly outlined future, in the style of European garden cities.  
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The Geddes plan envisaged small plots 

of 400-500 sq m each, on which two- or three-

story buildings of 4-6 flats were to be erected, 

which would provide residents with a sense of 

privacy and individual ownership, even if their 

apartments were very small. Residential 

districts were planned for an approximate 

number of 40,000 inhabitants. The assumptions 

and concepts presented by the architect, were 

approved with small corrections in 1927 

(Metzger - Szmuk, 2019). Geddes' original plan 

was later supplemented - more neighborhoods 

with broad streets, more densely built up, as 

well as industrial zones and residential districts 

in the suburbs, which quickly turned into 

satellite cities - bedroom cities surrounding the 

old Tel-Aviv. The city of the Geddes’ project was 

planned for 100,000 inhabitants, but the pace 

of the city's development exceeded all 

expectations (Sharon, 2019).  

 

 

However, it should be acknowledged, despite the significant increase in commercial activity 

and the volume of car traffic, owing to the ubiquitous greenery and demarcation of borders between 

residential and commercial zones, the quality of life in this city remained high. As for those times, 

the city plan and infrastructure planned by Geddes,  worked flawlessly, remaining the basis for the 

functioning of the urban tissue, to this day. 

In the 1930s, Jewish immigration to the city intensified. This was due to the deepening 

economic crisis throughout Europe and the United States. The declining interests of the Jews and 

the growing anti-Jewish propaganda, in particular after Hitler came to power in Germany in 1933, 

contributed to the sudden increase of Hebrews arriving in Palestine. Among the arrived population 

were numerous architects and urban planners who had left their homeland years ago to obtain 

education at European universities. The educated architects and engineers returned to Palestine, 

imbued with the spirit of modernism prevailing in Western Europe at the time. They continued city 

planning in line with avant-garde ideas (Metzger - Szmuk, 2019).  

 

 

 

Figure 6.8 | Tel Aviv downtown plan. 1927 

Source:  ( https://www.researchgate.net/figure/) 

 



 

71 
 

These include architects Josef Neufeld, who came to Tel Aviv straight from the Berlin office 

of Erich Mendelsohn, Zeev Rechter, who came from Paris and who was strongly influenced by 

Corbusier ideas, or Arieh Sharon who received his education architecture in the Weimar school of 

Bauhaus. In 1932, these architects and many others joined the "The circle" (Ha Chug) association. 

This association had the ambition to institutionalize modern architecture of Tel Aviv based on the 

national ideology of socialist Zionism. Members cut themselves off from the architectural traditions 

of the diaspora countries and rejected all kinds of orientalisms, and thus they differed from Erich 

Mendelsohn (one of the Jewish corrides of European Modernism), who clearly left a mark on the 

modernist architecture of the British Mandate period, although his architectural activity in Palestine 

lasted only a few years (Tanikowski, 2019).  

The modern movement stream was closely related to the needs of Jewish settlement in 

Palestine, whose main goal was to provide housing structures (in the face of increasing 

immigration). Modernist architecture assumed simplicity and minimalism in the use of materials. 

Newly constructed buildings (especially residential ones) were based on Corbusierian pillars, the 

so-called Pilotis (Sharon A., 2019). Owing to this, the effect of an endless green zone was obtained. 

Pilotis has become a feature that distinguishes the urban landscape of Tel Aviv and a symbol of 

local architecture. The wide, empty spaces between the pillars widened the narrow streets visually, 

connecting tree-lined walkways with gardens located under buildings, raised above the ground. 

The elevation of the ground floor and the green spaces below it,  optically widened the scale of the 

street and pavement, giving them lightness and transparency. The basic assumption was to cease 

designing buildings with apartments on the so-called high ground floor, in which street noise, dust 

and dirt were still bothering. An example of such construction is the housing estate system, 

designed by Arieh Sharon, consisting of blocks with an alternating spatial layout, which surrounded 

a green patio with a slightly lowered area and services located around the ground floor. 

 

It should be noted, however, that Tel Aviv version of modern movement  was not a blind 

reflection of European trends. Due to the hot climate of the city, it was necessary to give up, for 

example, huge glazing, contributing to the heating of the interior of buildings, so often used by 

European architects in the international style. In addition, the architecture of Tel Aviv was 

fragmented buildings into several blocks with niches and bay windows that let the sea breeze into 

the urban tissue and improved its ventilation system. 

In the 1950s and 1960s, Tel Aviv began to grow at a dizzying pace owing  to commercial 

and industrial investments, and rapid urbanization (Sharon, 2019).  

The city's population increased from 10,000 in 1920 to over a million in just half a century. 

This had to affect the character of individual buildings and the city landscape in its entirety. Small, 

one or two-storey houses from the 1920s, which were built on the Mediterranean garden city of 

Patrick Geddes, were supplanted by seven-storey blocks of flats interwoven with 20-storey office 

buildings. 
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Knowing the general outline of the history of shaping the modernist city of Tel Aviv, one 

should return to the issue of similarities to Gdynia. First, both cities played a very important role 

for their countries. Gdynia - was a symbol of modernity and the "window to the world" of reviving 

Poland, while Tel Aviv was referred to by Zionists as "the first Hebrew city", which was to contribute 

to the realization of dreams of creating a Jewish state. 

The Republic of Poland, as a result of partitions, disappeared from the map of Europe for 

123 years. After regaining independence, there was a strong need to create a Polish port, 

independent of the port of Gdansk, occupied by the Germans. Gdynia as a port, therefore, had the 

symbolic significance of the city, which stood in opposition to a competitive enemy port. Tel Aviv 

was born in a land occupied by Arabs and British, in an environment of unfavorable building of the 

state and Jewish identity. Both countries were born at a similar time and both served as a port. 

The difference was that Gdynia was a kind of symbolic "exit gate", from where people full of hope 

and fear, set off into the unknown. Tel Aviv was the "entrance gate", the first point to reach brave 

Jews from around the world dreaming of a future state (Stępiński, 2019). Gdynia carried the 

promise of travel, Tel Aviv - the promise of home (Tanikowski, 2019). Both Tel-Aviv and Gdynia 

meant to be the, cities of youth. In fact the name Tel-Aviv means "spring hill", which refers to the 

birth of a new one.  The construction of each of them was associated with a clear propaganda 

message. Widely used visual propaganda referred to slogans of pro-state, political, tourist or 

commercial. 

Apart from the aspect against the background of historical and social events, Gdynia and 

Tel Aviv had many geographical similarities. Both cities are located by the sea, in the vicinity of 

beaches. In the history of Gdynia, the sea was a symbol of boundlessness, numerous possibilities, 

and contacts with the foreign world. The sand of Tel Aviv beach refers to the desert, in which the 

city arose, symbolizing "wildness that was to be civilized". The location of both agglomerations was 

conducive to the creation of  health and tourist resorts (Tanikowski , 2019). 

 

 From an urban perspective, the most important comparative aspect of both cities was the 

fact that both Gdynia and Tel Aviv were cities built from scratch. Both centers were established in 

an area where no other city previously existed. At the time of construction, there was no existing 

street network, historical context, existing buildings, to which it was necessary to refer 

architecturally (Szczurek, 2019). In both cases, urban planners faced the task of designing a 

completely new city, so that its spatial structure meets the needs of modern communities living in 

the early twentieth century. In the modern era, the concept of designing cities from scratch became 

widespread. In later years we can observe the flourishing of this phenomenon, on the example of 

the case of the construction of Brasilia in the 1950s, the project of Lucia Costa and Oscar 

Niemeyer, or by analyzing the Corbusier project of the city of Chandigarh from 1947. 
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Although Gdynia and Tel Aviv were built from scratch, their urban layout differed. Gdynia 

was designed as an open city. Due to the very rapid growth rate, it was shaped as a decentralized 

structure, owing to which "the problematic effects of designing a uniform urban complex were 

avoided" (Szczerski, 2017). 

Both Gdynia and Tel Aviv are referred to as "white cities" (Szczerski, 2019). These names 

are closely related to the dominant whiteness and architecture characteristic of the period of 

modernism. Several of the Jewish architects who came to Palestine gained their education at Polish 

universities in Warsaw and Lviv. In both cities, inspiration was drawn from Western modern 

movement models. The buildings were built with the slogans proclaimed by the creators of the 

Athens Charter and the Bauhaus. 

Even though both cities present  several important similarities, mainly in terms of symbolic 

meaning for the country, function and difficult and challenging conditions of the city’s birth, we 

must remember that the general urban concept of these two settlements was different. Gdynia 

plan’s main assumption was initially to build a city which serves the port functions. Later it gained 

more representative nature and due to the Polish “ gateway” function it was prepared  to receive 

emigrating people.  

The case of Tel Aviv was different. The Hebrew city was designed as a central city, which 

suppose to be suitable for human society. The combination of landscape morphology and culture 

in Geddes’s plan, was intending to create a “ green” city, that encourages active social life. In 

some sense Tel Aviv was to become an ideal city, where pragmatism and utopian vision were 

harmonized. According to Geddes, a city was to become a commercial and financial metropolis, 

connected with the Mediterranean Sea. The organic grid system, designed by him, was based on 

four types of streets: main roads, as a  commercial arteries with a “green” profile; minor  roads 

which were to be broad residential streets functioning as secondary arteries, short and narrow 

home ways and rose and vine lanes, connecting the main roads and surround the blocks,with their 

inner common garden. The system of roads, based on the grid generated by intersection of main  

and minor roads, forming the basic urban unit, corresponded  to the classical scheme of the garden 

city. The street scale of the city was compromised by public and private gardens, roadside 

vegetation and values of Mediterranean urban life ( Tostões, 2012). 
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The two-thirds of the city land, were designed as free, for planting. Owing to that, Tel Aviv 

could gain the opportunity to  become a garden city. “In Tel Aviv, gardens or nature substitute 

religious buildings” (Tostões, 2012, p. 18). Among the spatial planning elements, that Geddes 

contained in his plans, there were city’s boulevards, shaped in a green ring, marking the entire 

historical area.  Besides the cultural centre “ acropolis”, was planned in the central part of the city. 

Geddes proposed the hexagonal shape for the The Dizengoff Circle, as a symbol of organic unity. 

To sum up, the “Tel Aviv’s Spring Hill aim was not only to create a new city community but also, in 

a broader sense, to establish an international community capable of rescuing an innovative urban 

matrix which has always characterised the sociability of a Mediterranean polis” (Tostões, 2012, p. 

19).  

 

On July 3, 2003, Tel Aviv was inscribed on the UNESCO World Heritage List. The protected 

complex was named: “The White City of Tel Aviv - The Modern Movement”. The city was recognized 

by the organization as worth special protection because of the extraordinary cultural significance 

of its modern movement buildings, representing various trends of international style architecture 

and urban planning of the early 20th century. In fact, Tel Aviv is the world's largest cluster of 

buildings in the early international style. Of the 3,700 modernist buildings located here, 1,000 have 

been protected (Metzger - Szmuk, 2019).  

In 2007, the historic center of Gdynia was entered into the Polish register of monuments 

and recognized by the President of the Republic of Poland as a Monument of History - the highest 

national distinction, awarded to the most important monuments of Poland (Hirsch, 2009).The 

Gdynia self-government is still taking action to ensure that the historic complex of the city center 

of Gdynia is also inscribed on the UNESCO World Heritage List. 
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Chapter 7 
 

Conclusion   
 

7.1 Conclusions 

 

Gdynia is an example of a city built from scratch, according to the general assumptions 

proposed at the beginning of the 20th century, by modern movement artists in the field of 

architecture. 

This master's thesis explains how important for Poland was the creation of this initially small 

urban center. Gdynia, as a port city, proved to be extremely important for building international 

relations, owing to which Poland was to develop economically and strengthen its political position 

in Europe. As a symbol of reviving maritime traditions, it had social significance, because it 

supported the rebuilding of morals among the nation, giving hope for a stable, strong country and 

improving living conditions in it. 

The case of Gdynia showed how the most important maritime center for the whole country, 

could arise from a small, insignificant coastal village. Among many attempts to build the city from 

scratch in history, the example of Gdynia deserves a special place. The birth of the city was a 

response to the aggressive policy of neighboring Germany, which suggests that even in a situation 

of political oppression, there may be conditions for creating a world-class urban work. 

To achieve this status, however, the city plan underwent breakneck transformations for 

many years. Starting with suggestions and visions of Julian Rummel, through the projects of Roman 

Feliński and Adam Kuncewicz, finally closing with the work of Stanisław Filipkowski. Each of the 

above creators brought their own fresh look at the planned city. Each stage was necessary for the 

final formation of the city. 

The Representation District, as its name implies, was to play the role of a representative 

part of the city, which welcomed sea arrivals coming to the city. In fact, the district became the 

heart of Gdynia, and in conjunction with the adjacent port complex, it was an excellent picture of 

Polish modern movement thought. The competition for its arrangement, along with Southern Pier 

and the Maritime Sailing Center, was a remarkable undertaking that livened up the discussion on 

the layout of the district. It did not bring the final results in the form of one, completely recognized, 

emerged project, but enriched the city with a series of valuable ideas that ultimately contributed 

to the creation of the final plan. In the project by Stanisław Filipkowski, which is the result of 

painstaking, many years of work, a lot was taken from the solutions proposed in the competition. 
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 In addition, it should be mentioned that the buildings erected in the representative district before 

the outbreak of World War II, to this day constitute the city's showcase. Their style is a perfect 

example of how the face of international modern moevemnt fits into the context of the place, 

creating its unique, local variation. 

The above master's thesis ends with a chapter devoted to foreign analogies and 

inspirations that have contributed to shaping Gdynia's urban planning and architecture in a 

significant way. In fact, innovative design ideas of the nineteenth and twentieth century world 

architects played a remarkable role in creating this port city. Today's Gdynia would probably have 

a different face, if it not for its green districts, created in the shape of Howard's garden cities. We 

would not have felt the extraordinary spirit of this city, if it not for the facades of its buildings, 

modeled on the work of German architects. In the end, the considerable figure of Le Corbusier 

himself, who, although physically, never designed anything in Gdynia, his beliefs got stuck in the 

memory of his followers and later designers of Gdynia. 

The phenomenon of this city and what distinguishes it from most others is the fact, that it 

was created from scratch. Although in the history of urban planning, especially its last 100 years, 

there were several such assumptions, Gdynia retains its unique character. The most similarities 

can be found in the case of the Jewish Tel Aviv, whose history is very similar to that of Gdynia, 

which makes the two cities have a kind of bond. 

To sum up, the case of Gdynia is an interesting basis for discussions on Polish modern 

movement, the birth of a new city, urban transformation or hopes placed in a tiny village, which 

was to transform into the maritime center of Western Europe. The research carried out in this 

master's thesis helps to understand the history and the complex path of the city's creation, and to 

appreciate its uniqueness. 
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Appendix  
 

              

Figure A. | Map of Poland from 1918.   

Source:(https://kultura.gazetaprawna.pl),[adapted] 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure B. | Plan of Gdynia from 2019.   

Source: http://mapa.livecity.pl/) 
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